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T, SURGBICAL ROCY - DRY
We arz in what looks like a hesrizal norgue »r an enbalming
raor. We ses fragments of the Yoom, S0 we cannot exectly
vlace wharse we are. Credits run cover ks following images:
wall splatcersd with blood. A cleansr haoseg off the
2r hoos We barely see his body, just the
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A pair of rubber glove scrub blood cff a wail with

The bands w,;m Dloody surglical tools in a wvat cof water,
bl T e

3
2
zed, and ares then w

Watered-down blood, womiz, and Dleach run down the drain in
ddle of the flaor.

tp frem the drain te a -¢ne
zhe rcoom, drioping wetb.

somecne in hszavy bootbts walking
i arred off zand we hear a heavy
ng all light in the room.
cuT TC:

EAT. AMSTERDAM HOSTEL - D&Y
Starting on the sicn “Eostel,” {which Zunctions as our titis
card! we wove down to raveal the extericr of a youtk hostel
tn downtown Amsterdan. 2 backpacker checks the zddress in &
cuide nosk and steps inside, passing by rthree guvs who leap

front deocr, bursting with excitarens,

vronounced BAY-THORY, 23, a wild Zceland:ic par”v guy
lzads the charage, dresssd in &= Orange Icslandic jac}
PAHT”M ana JOSH, two Ams

Araricans vight out of college }Oh
~cge behind. PFaxton’s got bleack blionde halr, a pierced
totQLe and patches of fzoial scrufi. Josh is more ole=an cut,
with a hacxwards baseball csp, and locks like 3 aice Jewigh

Loy who's never geiten oto Lroubkls.
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EYTHCE
iginging:
Jed lignt disgricoilit! TiIme for
srespurt! SnessgesepuIryrryrr
into bown.

Let’'s hi:z a coffeehouse first, then
we' 1l get sneepur.

JCEH
H=2y, I think the Anne Frank house
is near nere. You guys wanna see

thac?

vean, if they sell weed there,
2Ure . ..

DAY

Paxton 1ooks a2t a map, Eythor lecks

girls by, and Josh takes pictures of the

paszing

builaings.

Okay, we gotta find Ccfiee Zhop 6.
That’s tha ornz with the Space
Cakes, They'ra suppesad toe get vou

sericusly fuckad up.
JOSH

come a2ll tha way

@0 the same shit we can do at

frat pavty? What about cheacking

cut some museuns?

to Eurcpe

Tr
WS

nid

[=3

E¥YTHOR
¥ie can go to a musseum.
sex mussum, the condom maseum,
ngnp ousaum, . .

Thera’'s the
the

DAXTCN

kind of a mams for a streat
Puysdaelikad?i?
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WHAP: 2 hand TEARES the map out of Faxton’s hands, startling
Lhe guys A croup of Muslim guys sbout their age psss by and
kmook izso tmam on purpose.  The NMuslims throw the wep back

at the guys.

e aty
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s, what the fuck?
The Muslim guys stop and Turn, ready o fight.

HMUSLIM SUY

Paxton looks at the gang of guys., They look tough.
AR TOH

Take it =asy., guy.

MUsLIM GUX
Gat the furk back —o Emnerica.

The guy snoves Taxton. Evthor has already grabped a Taxl.
EYTZGR
{whistlingi
Guys, come o,
2l and Faxton cuickiy e in the pak. The Muslim guys
o CW

MUSLIM GUY
FUOTKE YOU STARBITZES.

INT. GRASSHOPPER COFZFEE HOUSE - LAY

Paxcton and Eythor smoke hash st a coifsshouss. They sit in a
thick cloud of smoks. Josh drinks taa He hates the smoke.

DRENTON
Mo wonder cthe Dutch want thst out.
I mean, I'm the guy who protests
the way, andé tThey attack me.

EVTHOR

v

get themw, it 1% not werth it,
v Jusz:t loock for an excuse to
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tcoughing?
Guyvs, I'm gonna wait outsade, this
smoxe’s killing me.

JOEH, PARXTCN, EYTHCR
{singing in uanison]
Sharing ig caaaaaasaring.

Josh takss the ripe.

EYTHOR
For Iceland. Ang snesepur!
Josz reluwtantly smekss. It burns his threoat, sending ki
intz & ccughing fiz.

Ch God.  Dw.  Ow.  Cw.
CUT T,
INT. DIZCC - HICHT
Jozn chugs down a water at the bar. The music is loud and

=
vacked. He starnds next to a girl who sends tex:
seemg _ize they’ve keen talking a bit.

JOSH
Yeah, I wanna gc bv the Rnrne Frank
houge. I Fust thinx that being
Jewigh, ft's important.




Z“he girl answers her picne and walks away. Josh
tc raxzon, who tz2lks with two Dutch cirls.
abcur finmisned with their drinks.
AXNTTE
in Joesh!
ny friend Josh.
GIELS
ibroken English
Hello.
JCEH
¥i. You guys meed another round?
GIRLE
tbreken Eraglishg
Yes, oxav.
Joshr unzips a famny pack and pulls out some money.
zes Thls and giggle to themsslves. Paxcon rolls hi
STRLS
We will be right kack.
The girls walk sway Paxton turmnsg to Josgh, pissed.

EAXTCH
What are vou, ssvanty five?

that?  Their monav's largsr than my
wallaz And I can't fit my
passpors in Ty pockets.

BAXTON

Do you se2 a single other psrson in
here with a fuzking fanny pack? Oh
walt, there’'s one, why don't vou go
have fuckzin’ Zanny pack gsex with
er and you can jizz all o her
different storage compartmencs.

g

wer

JOZH
You wish vou had che sels

confidence tc puall off the Zaany
rvack. TYcu secretly want it.

wn

walks over
Trav ares jus:s
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EAXTC
Whare's Gaythzr?
Jogh smugly removes fanny pack. Hsz ghows

ton a vicrure on or fucking a girl in =&
pathroom stall, with <oe text: “Sneespurti!ll”

H

IKT. SATHROOM - NIGHT

Eytnor fucks a girl irn the bathrocom s:tall, while fyping text
messages over her shoulaey, and fax i = of the girl
with his camsra-phons.
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irls a=:2 drinks &I the bar. Paxton lecks to
sh's fanny pack and holds ic.

BLATON
Right tnere, three hotries just
ta2gging for szonme Jew cock. This
time without the pack.

Josh smiles, acesgpting the challengs. He straichtens his
ghirt and walks over to talk to the girls. Cne of them turns
and bumps into Josh, spilling her drink all over him.

Fatceh whers the fuck vou're aoins!?

CTHEE CIZL
i Duten;

You gonna buy her another drink?

i

O5H

-y

OTHER GIRL
{in Dutcohi

IPravs I - 3 i ey I
EBuy ner a Jdrink. Now,




A Zutczh guy steps in znd shoves Josh,  Paxton sees thls and

comes o Josh's defsnge, sghoving thse guv back. Iz ssconds
rz‘g a c¢rowd on them, pushiag znd shoving., & few of the
1 1 F Josz

Evtrnor steps out of tke bathroom, tucking in hais shirt. Hs
s22s5 a large Duzch BOUNTERE tossing Josh arnd Paxton cut of the
zlrk wnile the crowd whistles and taunts them.

ZTXT. DISCC - HIGET
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boanger throws Josh and
_d=s a glass in nis hand.
JOSH

Gez vour fackin hands of
an American, I have rightgd I'11

fucking sus vou

PAXTON

veur o ub zucks asgt

=ZOUNCER

Get tha fuck cut:!

Jogn whips his glass on tha ground.

i

—— e

wilan
We’'re yeur ndustry, asshole!  You
fuack wizh uwg, youfre outta
busireses! You should be kissing my
Arerican ass!

CEYTHOR
itc the bouncer:
2 rleasant evening.

PAXTCN
ito the line cf pa
r

isf




IRT. AMETERDANM SFYLINE - KIGET
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They now: liks welwves, drinking beer and smoking hash.

¥Yoshi, that was fuc z
You wars gonna throw down wis
pound Dutchman.

FIEI
o
foed

EYTHCZ
I thought you were a Jew, nman, but
i3 ¢ 2 fucxing Tsyaeli!l !
{gingingl Hava Nagila. ..

osn and Paxton join in, singing Hava Nagila.

EYTEQCR
e -

Ckav, enouagh of this bullshix
Time for scme Iuckin’ sneepur

EXT. RED LIGHT DISTRILT - WIGHT

t, staring at
rarchandise on
=z for thewm to

guys wall through ths Red Zight di

cirls who stard in zhe windows I
ispiay. They wave to the guys, and ¢
i 2. The guys loosk pretty fuczed up.

JOER

Thev're like zoldficeh.

i1}

In Iceland wse have sax wizh

go’dfish. It gets so lonely.

A fute Japanes2 prostitute gesturses to che bovs.

Oh o, oo,
airl on

- I Zuck Japansge
ez bite mv Jdick Iike &
Seven gstitches!ttill

n silhouette, the city 1it up kehind them.
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PAFTON
That’s likes Five st:zches per inch.
{Points to ancther window? Ugh, I

hops bestialicy’s leaczl in
srgrtaerdam bkacauss that ¢irl’'s a
frckin® hzg. (Spotting a beauvziful
hozksry Ch v CGod I would

apsclutslv eat lunch off that ass.

“he beaut: r in window begkons the guys over. Eythor

ro get hsr t-o show the merchandise by

rh
s
e,
juyl
&
i
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smiles, Trying
plavfully fiipping up his shirc. She seductively showe a
litole nippie in return

tyshor tlows her kigses. She blows one back.  EBythor helds
vp hig camerz phoene.  She neas no. He puts Lt away.

scme other

A} thege giris can’t work unless
thev’re tested, and b} they nave to
uge cozndoms Fuckirg orne of these
girls is satfer than the fucking
sowe siut in tnhat disce.

bt vayino to
do whatever you
't exactly a

PAXYTON
well ws don't have much choice.
And yvou gottz bang st lsast ope Lot

Eurc chick while we'ra over here.

C
Agresd, Hut I shkourldn’t have to pay




10.

EYTHCR

I am mavinc., Tome on.

"

Evyrhoy drags Jzosh inside pv his ear.

IWT. BROTHEL - XIGET

The Brothel is 2z small apartment bulilding, except th2 rocoms
ars zl11 feor prostitutes. Zvery prostitute has decorated zhe
curside of their door with their nams and some small picture
or drawing Some rooms even have a welcore mat. Josh waiss
in zhe hsll cuteides 2 duor with the name MONIQUE written
diagcnmally down the door s cuteout letters with glicter. 2
Iew teddy bears decorate thg door.

Jush can hear Paxton and Evthor inside the roem, iaughi=zg,
singing, and having szsx with the haoker.

I¥TADE ZND PAXTCN (2.8.1

Josh wanders up snd down the kall. ‘There’s an cpen door. &
homaly looking prostitukes looks up Trow a crogaword piztle
and smiles at Josh. Hs keeps wslking.

Josh nears a noise coming from behind the door of a girl
wamsc DOMINIQUE. It sounds rougn. . .

r—

DOMINIQUZ {0.5.}
Ho...no. . heip! Help!i:i

Jost hear’s a SMACK noise. Then a PUICH. The girl screans
even LOUDER. She’s in p=zin.

JOER
Hey. .. are vcou okav? Hello?
Josn turng the door handle and cpeans the decr. He sees the
gir>, Dominigque, face dowrn on the bed tied up. A& man stands
at tre edoe of the bed, puaching her. We can‘t see his face,
fust his hand bezting her up.
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e up at Josh, with a2 bleoody nose.

COM INIQUE
CLOSE THE FUCK DOUR.  YOU WANT TO

WATIE, YOU PAY. CLGSE DJOQR!




PROSITUTE’S BEDROOM

-

Jogn M

hesitantly steps

Tna hooker stands at the sink,
—er thighs, tzen her kands, ga

periume, and turns o Josh. 1
warmly.

stiles,

HOOEEER
Cove, git

n the doorway.

NIGET

washing herself. She
rgles with mouth wash,
e’s5 a bit grossed out.

The marn beoaring Dominigue wears a lsather S5aM mask.
zuddsnly a HENT grabs Josh on the shoulder.
Josh rurns avound... it‘e Faxton. Josh closeg the daoor. The
mez-ing inside resumss. Paxion oesturss Towards the hoOSxer
down the hall,
PAXTON
Youfre up, slaager.
J2SH
I don't know, IT'm tired...
PAXTCH
Jash, vou wanna be a fuckin’
wrizexr? How aboul some _ife
sxperience Light thers., In that
TOOT.
Zymhor walks betwser the cuyvs ard cpens tha door to
Cominlcla’'s Yoon.
EYTHOR
What do we have in hers?
DOMINTIQUE
EZY! I SAID ¥OU WAaTIH, YOU ZAY!
EYTHCR
T payt! I pay!? Faxuon, cone, we
see the show.
Eythor palisg Paxton in the Dominigus’'= rocm anag cloges the
door. Josh sses the pretty hockser's door opan, down the hall.

He lcoks nervous.

washes
spritzes

She




ESCEER

a4

Your frisnds arse s fuany.

Vaah.

The hooxar walks acress the room to open a window,

You can wash over there, Ly 2ink

Zhe tskzg off her top, and turas avound to find Josh GONE.

¥

They arrive at The hestel. The straet is dark and gquiet.

PANTOK
What do you mean she was "fine?’
h had zthe best fucking tizs in

It was fine. It waz whatever,

BYTHOR
after curlfew.

JCEH
Curfew? wWhat are we, thirvesn?

EYTHOR
~oz of Hostels do it. I thougnt it
was 3 AM, but with the =
Gifference from Berlin... {chacks
watch} ves, we are Iacked.




PRXTIH
Yo, LET U5 THZ FUCK IM, WE'RE
FREEEING OUR BALLS QI'F.

J08H

We paid To stay tere! They can’:
lock vs ouz, thig is such bulishic.
PRXTON
QPEN THE FUI<ING DOCE PLEASE.
ELL2!7 1Y SPEN THE FUCKING DOCR.

L Gerwan guy scresms at them from inside the hostzsl.

raxton responds K GERMAN,

LR

us in Fuckirg

£ .
» German! CFEN THE DJOOR

A BOTTLE SMASHES con the ground behind Paxten, nearxlyv kil
him. The guys jump a fZocot, and icok up behind them.

VOICE {(V,C.}
5=TUT U¥ YOU FUCKING AMERTIIRNG,

~ing




SEVERAL VOICES (V.C.i

CZET THE FUCE JUT OF HERE!

LNOTHER RBOTTLE KERRLY
building acrocss the gtre
vall at them from their

1. Thev look uvp at th=
1

Guvs? Let’'s move. Now.

2 VDICE calls from a window a few flocrs up irn the Heste-.

VOITE
Hey. HEY. Ur here.

The ouvs iock ur. A young guy, sbout their age, leans out
the wirdow. Hs points tc the fire =zcape.

vrey T
VOITE
-

Climb, quickly.

lock at the Ilre sscaps.  FRXRIC L
oy Eythor, then Josh. They avold tze bottle
near their f=

Tre guys climb thrzugh -hs window, -nto a small reoowm with
t &
22T £t be out of it on drugs.

LTIV

RLEY, thz guy wis .e:T

T
o
b
d
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z dark black jacket, nhas sunken ay

charring smils. Ee’s cddiy skinny, with bad skin. We
recognize him as the backpacker who was walking inco the
Zogzal while they were leawving to ¢o out for the night.

ALEX
{re: couple having sex}
DJonn't mind them, they ave sc fucke
up they don't know what planes thew

are on.

Faxteon, Eyvthor, and Josn settle in the room, trying to act
cazual about trhs couple acress the room fucking in plain
sight.

Jegus. They wers gonna kill as.

he bads is occupied with an Australian

& cigareczte. He wears
&, a bit of scruff, zna a



It's no proolem. HNoT evearvone want

to ¥ill Zmericans.

23H
i

Can somaone explzin to we why they
have curfewa?

-
gmoke hzgh, aZ aot to
: =

It's crazy, ne? We are old enouch
e -
[ 50

Paxton.

2 Tas sex with so many glrls that
we think he's gvercompensating.

5

rde uncomforrably clo

i

x}
v
i
3
i
H
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EYTHCR
Come, w2 have a gang kang., 1 am
next i1n line for snespur.

2 to thz naked zcuple,



Tt's Iosiardic. oy ‘clit.

EYTECE
You nave beern te Icsland?

T oY
-850

Reyvzijavik. Hot gprings. Super
mcdels working at McDonszld's, =
have very good time In Iceland.

EY'THCE
put ik is so small.
heen to same clubs
recple so many timss, vou know

oo
12
<) Uy
[

1]

PAXTCN
tertad in Berlin, whi ig
¢ we& picked up this drifter,

n a €trip ¢ I themn

lzpdznce. I am very profssgsional.
FL{TCH

Hytnor's got & friend with a flat

in 2a

are locking for mors.

Alex gets up and grabs a digital camera

Ther nuddle around ths LLD screen.

from his backpack

-



ELEX
You mean cirls like this?

flips through phozos. They ave all =2f o
fucking &=x. And =ach cther. The guvs
EXTHCR
Thnese are macnificsnt. 1 nave mec
my match.
EAXTON

Who tre hsll are these girls?

smilzg, knowimg he's a fucking scad.

YoL have te go east my friend.
This is wh=2rs the pest cirls are.
T

You can ge as far as Ukraine,
Odessa.  But these cirls I mest a:
this one hcstel in &1 uEt

ol , =
putsgide Bratislava. 1 had heard z
remor about if, buz I did ast
nelisve it until T went. Ths gl
trhers ars 52 hot you cannct belil
Zt. And thsv love anyvone foreign -
espacially Americans. They hsar
oar accent, they fuck vou.

PAXTON
How lcag were you thare?
ALEX
I stay thers alinost thr
fuck so many girls, the
leaving, and I kzep fuc
ones coming i, Ewven t
wors there ars hot, I f
maid, the girl at ths dzsk, the

girl from the cafe. Lozk.

1

P

ok

ul rakead
vpnotized.




-g
rlex ghiowsz theT meors phetos. They suvs are incredulous.

FLYTCH
So 1f the giris ars s¢ hot, why'd
you leave?

ELEX
Well, it's problem whea vou fuck
giri whose brothsr is Tmafiz. I sav
o wysell, “Alex it’'s betfer to get
out with vour vells attached t:o
vouay dick.”

= =

all want o gc to Americs, so thev
do anyrhing. You can fuck 2 girls
at once. They fuck any foreicner.

EYTHCR
#e must go there. We must go there
now!

oUT TO:!
EXT. TRAIN - DAY

varicus snots of the train rolling throuch the countryside.

We hear Zlex in voice ovar, as we ses images of the train
gatting farther znd farther awav from western civiliration.

ALEX (WV.0.3
Barcelona, 2Znsterdam, Theze are
cities with 50 marny tourisss, so

many Amexicans. But Slovakiz? No
one goes there.  You go o this

hostel, you will have any cirl wveou
want. You just take them.




I¥T. TRAIKN - DAY
Josh slesps on the vrain. Ze wakas up and realizes I
bzlis are on his shovlder, Paxten zakes a choto.
COBH
Aaaaal!l
Evthor and Faxton laugh at Josh, locking at the phota.

JREHE
Zan’T you Keep vour viking balls in
youry pants for two seconas?  Jesus.
E¥THCR
I shave mwy bslls for you! Look!

abcuz 4

man

=& hangs up., then realizes the guys have
conversacion, and are gtaring at him.
BUSIMESSHAN
tin broxen English}
I am sorry Mv daughter. She
her daddy And daddy migs her.
BAXTON
No problem, it‘s cool.
The 3usinassman takes ¢ut nis wallet. He

chioto of his daughter.

IUSIEESEMAEN

askia

ba_dingc,

Izudly on

stopped their

niss

shows the guys a
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Ene’s adorable.

T

ckows the BusingssTan &

o
s
.

Zychor takss cut his wallet
piczure of a lit:le girl.

b

w "Ir ‘E‘:':;

Bella. 3he is =ix.

Josh and Paxton ~ook at sach cther, surprised. Eythor aas
daughters! 7!

BUISINESSMAN
Very pretty. Where is she?

Oy
[N Se 4

vo1 have a davghrer?

Yes, why?

Lo vou 2ver seg¢ hexr?

BEYTHOR
of cours=.

FANTON
That explains how vou’'re go in
coach with vour feminine side.

BUSIKESSMAN
You bovs ars American? I like
amarica very mach. Amsriga does so
much for business in Europs, people
should appreciate Americans more.

BEXTCH
Armerican, {points ro Josh}
Zmerican, I(points te Bythor)
Icelandic.

BUSIRESSHMAN

Iceland s the gresn one, yes?

1



TYTENER

ww Loa T

vag, znd Greeniand is ic2.

You will 2

t
Girls. You can pay to do

A-my-thing.

The zusgirnessman takss out his lunch, sriling. He =atg his
sandwich and Rig saliad with hig hands. His hands shake a

BUSINESSMAN
Verw besautiful. They will lowvs

you. Handsomnz American like yvou, ..

. Tzne guys crack up. He ealts

PAXTON

nzad a fork there, chief:?

14
O
£

Mo, o, I r tc use my kands.
2 have Lcst their
th fozd.  They do

s sumethiing whoe
gave 50 I would not go
aungry . ik2 tgo have a
coanlectlion with something trat died
for me. I appreciate it more.
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PAXTON

Well I'm human and i£'s nst my

nature.
BUEIKRESSMAN
{to Joshi
Te>_ ms. whart is your zaturs?
The Lusiressman vuts his hard on Jesh’s kaee.
SOSH
{freaxzing cuati
wHOA, DCN'T TOUCH. Don't touch me.

nesswran gets un and leaveg the car, desply

i
ing

xton bust out lauvghing. Jc
residue ¢ff his pants.

EERXTOR
{Lauvghing even harder)
Zawarc Saladharnds.

. SLCOVAKIZR TRAIN STATICN - LAY

station., It’s a dirty station witch
cnly a few trains coming and gcing, and maybe one stand for
zoffe2 and snacks. A lot of cab drivers and gypsy cab
drzvers walt, accosting passengers getting off the train.

The guys ge: coff the ctrain, quickly walking away from the
Cutsh husinegeman, A town car drivar meets the businsssman
2n1d takes his bag and brisfcase. Ths businessman smiles and
waves to the boys before getting Znm the car.

Josh, you sure yeou don't wanna ride
with your buddy?




JCEH
st what we need, that cuy znowing
are we're staying.

Eyther hails a cab, and the gu}s get iz, Josh notizezs a few
buliet b the Soo0r. He looks at Paxtonr, who shrugs.
They arive of

Ths zuvs lock sut the window at the gresy, dark, industrial
civy.  ALL thav see are burned cus factories znd dead towns.
It locks like the arsa nad a war abous five vears agoc and
nasn’'T recoverad. Tha2 colors are gyev, kleak, and depressed.

‘mock
wWe <an go

We drive, litrle Zit, up in
mountains, ib's very nics, vou see
r=, in this arsa, we make all

Fax=on and

EAT. VEAICUS CVAFIAN ERCGEDEZ - DARY

The roads changs from industrial landascapes to grey forasts.
Tnew pass by farms.. Thay drive ap Znto the mountains.

wXT. VILLAGE - DAY

They scon find themselves in a village. & very charming
village, with houses that loox hundrads of vears cld.  Snow
coverad roofs. Ar open market people buy arnd sel. fcod,

goeds, and clsthing,

The can» dxiver stops ovtside a hestel, which lazks Tore “ike
a bcutique heotel, with z ni:e awning and marbls sceps.

The guys gt ouD, extrensly impressed.




The guys walk inside. TIt's =nice. Resally nice. The lokby is
a mark.e floor with ¢id paintings ard besuziful furniture. A
few backpackers arnd some Eastern Eurcpean gir.s sit ian the
lokoy watching “Pulp Fiotion” dubkbed into Slovax.

we bzavtiiul Japansse
a traditioral Leza
Tokvo Pop, with =
hemselves out in ths
con angd touch his jac

irls, ¥ANA and YUKI, 20, pass

uzy with iong black hair, while Yu
Bixey hair ayed orange. The girlsz
ke mirror as tihey leave. They pas
zet, adwiring 1it.

Paxtcon watches Cham
approval to Eythor,

Yuko pushes Kana out thae
go, zniling and raising h

i

p=]

Jogh poure himself z cur of zea from a buffsot, and grabs a
£
- z X

ew cockies, A prerty Eastern European girl takes a cookie,
znmiling ac Josn.

EASTERYN EURCPEAN SIRL
MmTrm. . L ocokis,

Eythor hones in om a bsavztiful givl behind che front desk.

ZATEIR
The party has arrived. You are

saved from boredom.

DESK &IRL
ichecking ressrvations)
Lzt e guesa,.. you must be ‘The
Fiang of the Swing.'

EYTHCR
I am!




servatisn undsy ‘The

PAITON
{to ths de=sk girl)
soyry. Kz doesn’t get oub of
cage much

fa g
i
m 3

DESK GIRL

I can see =hst. Here are your
weys, vou lsav
the aesk whe .Y
take them when vou go cut and we
hzld the key. Brezkfas:- iz servr
downstaire from seven te nine, :
You want to go To town ito:
minutse walk, or there are taxis
cutaide.

i
3
=
=
ko)
fi

The guvs hand cver their passports, and she hands ther tis

keve,
Did we get a crivate room?

The rocoms are seml-private, so you
will zave ¥

BAXTON

Ecowmates, huh?  That's gayv.

JUT 70:

THT. =ZCSTEL BELCRCOCHM - DAY

he cuys open the door and see twe STININING EURDDEAN givls
cheir g-szrings, changirg.




BEAUTIFUL GIRL

The zizlz cortinue changing, not even

=

E¥TECR
Please - 4ds nov put on your clothes

o my acscount, I am not
emoarrassad. - will take wine off,
pletol

Eyvzhor takes off his shirz. The giris laugh.

EEAUTIZUL GIEL
If vou want toc Zake your coff
clothes, then come fo the spa.

“ha girls lsave. The guys watbch them go, frozen.

JCOEH
{like Shataer)

T

pa?

Jozgh, Zythor and Faxcen exit the showsrs aznd walk across Lo
the zauna. There are a few chalse lounges, a water cooler, a
gTeam rogm, and a Sauna. & faw cther hackpaczers walk through
the Zpa, naked

ke Zuvropean giris nzked in the gauna. Jozh sees

glass window and for a szcond the girls lock 1ixe

district nhgokers in thelry window. The guys

satna. Josn and Paxton arg wrapped in cowsls,
all kanc out.

IYTHOR
I am so happy I shave my balls.

The group lacghs. Evthor shows Josh, again.

EYTHCR
What? You want t
the smocthzst bal
Iceland. Look.

JO5H

Thanks, Evther, we got iz.




Ko, thank Sod.  American. L'n Jazsh.

BEAITTISUL ZIRL/MATALYA

Hatalya. This is Svetlana.

SVETLANA
Haello.
PAXTON

EYTEDR
2 the Swing. With alce

1l=.

i
o
I
‘_a(

:
il
{.
o
A
|

SXTON

U guys from?

=5
PRI, - .
wWihsrs are Yo

BLYE
am fror Itzly, but my parents are

.'“_“;
=

SVETLANA
Frague.
PAHTCH
We’re going to Fragus. I wanna try

SVETLANA

Swetlana lies down on the berch and strerches out, closing
her eves. Tha guvs try not to stare. But...shes maked.

i1 M
i
I
i
[SRIs]
u]
’J
o)
(o]
rr
8]
+1

9]




2% .

Ivthor Sunps vp, dumcs & bucket ©
and amss 2 2 X
laughs. The guvs rat-tall him wi

SMaSH CUT TO:

1. dance liks crazed animals 2t a
ls. The 4 ng is mcre sill

E on Ev-hor’s tongue. Paxton takss

water and continue dancing.

Matalva puts & Tk on her tongus ard suddenly leans in kis
Josh. HNatalya and Josh kiss, and then she gives him a sip of
water, Iythor puts his arm arcand Josn.

SRETOR, ZYTHOR

unisoni

Tra guyse sit at a booth with the girls, getting wasted.

AT ATV

EASES Y B W Y
Yzlza. TFrom tze fronc deek. vala.

Hztalva points to the dance floor, where Eythor swing dances
with Vala, whe we recognize as the beautifal girl who chacked
ciem in at the fronw desk. Evtnor can reslly swing dancs.




YEAZ,

FARXTOH

EYTHOR!

-

EYTHCR
I zeld yvou! I zam ths King =f the
Sying!
SVETLAKRA
Coma, let’s go, we Canca nora.
Sverlanz pulls Paxteon cn the dance floor. They Jjoin Vala and
Evthor Matalva sits next o Josk, smokino The smcke
zlearly bothers hinm

IT'11 be
Does cig
away. ..
Mo, Lt's

need Lo

CZECD NIGHT

JCSH
right kack.

NATALYS

SEH
Co0L,
naks =

~osh stands outsids the disceo,
an asthra innaler, kbreathing in

Josh tarns arcund to gse a =ma-l Kid,
standing in front of hinm with L

and scratched up,
acgent.

rat.

lise a

KIZ

rette bothsr vou

A%
3
g

&

[/H]
r

[N

Y.
2

di
air.

I He puffs on

coughing wi
the rnigh:

maybe ¢ years old,

d cut. He locks dirty
Slovak

=
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JOEH
what?
ash from bshind him. Jesh iooke behind
zurrsunded by about ten dirusy, ngan
a3
DOLLAR.
The kid means i=. Thege kuds look tough. & kid wissing an
eve 1

Za's dressed

¥ hir:s and leather jacket. HhHe
ks of g < the aleng with a few
" crowns. The lead kid takss the gum. The kid stares
at Joar, then walks away. The other kids fcecliow.

BUSIKESSMAN
These children are very dangsrous.
You mast D2 carsfvl, they would
1il you.

Here children commiz the most
crime. They do not care, they will
attack aryocns. You are ckay?

SO8=
Yeah, thanss.

cosh thinks for = mement.
COSH

ey, lemms buy vou a driak.

INT. 2285C0 - NIGHT

Jogh osits zt the bay with the Duieh Zisinessman., Paxton and
Zvehor wave Lo Josh Lo come overy, Josh wavaes that he’'s fine.
Paxton ang Eythoar lzuoh and the whole zable waves at them.




fa)
[any

JOEH
I “us® wanted o say sorry about
earlier. The wav I rsacted. Iooit

Jozh Duts nisgs hand on the Buysinegsman’s mnee
o8- notices a tattoo o0f a blzgdhocun
usinessmar’s zym, near the kicsp. T

BUSIKESSMAN
would have dons the same thing at

Thev evchange an understanding clance. Josh gips his drink,
not responding ong wav or the cther.

It 15 not easy.  Buo, Irom Ty
sxperience, o¢hoosing to have a
family was the right choice for me,
NMow I Lk giri, who

~he world. Eut vyou shculd de

you,
3

“hLer bacsk at his friends, who

ito the business man
ExcLuse me, 1t ig my tarn now.

Natalvs grabs Jesh and pulls 2im up off the stecl as we-

MATCH CUT T0O:

INT. Z0OSTEL EEDRGOM - HIGHT

fatalva palling Josh onto the bed. They are naked., Paxton

is on his bed with Svetlignz, Evthor on his bed with Vala.
Everyvone rips off each other’'s clzathaes off. These girls zre
aggregsive.  Very aggressivs.

Ivchor jokingly jumps on ter of Josh and Natzlva, humping




EYTHCR

Crn vez, Josh, taks me babw. |

Josh Laughs.,  Everveone does.  Vals pulls Evthor coff.
VELE

Come on bic boy, we go o Spa.

Vvzla leads Eythor out the doow.
YTHOR
{singing:}

8pa, Spa, W& Jo Lo Spa Heing

dirty wiile gertring ciean..
Nataliva pins Josh down on the »ed and s:traddles him. He
iooks over to Paxton, who is in the same position The girls
have the guys pinned dowr, They Tuck them, kard.
INT . ROOM - NIGHT
The room is quiet. EBEveryvone slesrs. Jogkh slips cut of bed
and goes Iints the bathroom.
IHT. BATHRDOM - NICGHT
Jozh takes a piss. He looks out the window. He sess what he
thinks is Eyrchor driving away i a2 gypsy cab with a faw
TASSLAD guys.

Josrh looxs closer out the window, unsure of what he’s seeing.
='s sti:l a little drunk. Suddenly a HAND covers his mouth
from kbehind., Tt~

z Natalva 8ne licks his zeck and spins hinm
arcund, kissing him

INT. HCESTEL BEDROCH - MOREMNING

Josh wakes ur, alcne. He leoks over at Paxton, who S.eaps in
bhed, alcne. In thes bathrcocom Josh kears the shower running,
along with tne sounds »f Natalya and Svetlana talking.

cosh looks over at Sythor's hed. It's empzy. And still
unmade.  Xo gign of Eyvtho




Faxton opsns his eves, smiling.

4o zrsc never leaving heve.

. He holds up = Iinger to

I chinx T saw him g=t in a cab last
night,

FAYXTCH
He proobably took that desk
= ! g2 him at bre

Joo b

=
a

il
kfa

0
L

INT. CINING ECOM - DAY

Ebhout 20 psop
food is served bu

diuez 20

e, with lots of fruit,

oow

cunds of the cirls in the s

le git and eat breakfast in a dining room.
i i yogurt,

o
Cud

gilence
er.

The
and

Josn and Paxton gcan the room for Eythor: zo sign of him.

ZAT. HOSTEL - LOBEY - DAY

Cr
(@]
i
=2
[\l
(o]
1.
el
A1
e
d
O
3
.
i
H
i
T
{0
U

™

A Zew kids watch a Russiarn film on the labby t.v.
15 znot subtitled,

JCSH
Sytnor Gudmundsorn.  Room 237,

Tre

*8

f2lm
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PAXTON
ire: T.V.}
ow the hell are we supposad T
drdsrscand -his without subticles?

The T=zgi Clerk types a mamsz intoc a computser.

DESX TLERK

Yas. He checx oub th

b
0
o
€y
In]
o]
[
jn]

g

When this mornings

IEIZK CLEEK
 do not know the exact tbtims. T

zan find out tcmorrow when person
wno was wWorking resurn.

Faxten disls = number o his chone. He gets veolcs mail.

PEXTON
fon his phore)

Ty > H — - - - =
Eythor youv homo, itc’'s Paxton, call
me. Are Vou scill with that chick?
e auy said vou chagkad our.

EXT. HOSTEL - ZAY

znt door of the hestel is locked shut for cleaning.
s on his cell phone, paging in circles. HNas

fa an

ol

i *

z1
are in the back of & zaxi. Paxton lezans ir th

zxi, talking to chem.




bt
wn

He is probablyv still with Vala.
smern zhe call me kazcok, 1 cz2ll you.
e ses you later, vas?

t=ly. Have Iun at the hot

Svetlarna gives Faxton a kiss. Josh
r

+
¢ Nazna.vs. The girls drive off in 3 gvpsy cab.

JoE

i

. = ogilrl calls after them In

VOICE (2.85.:

Hz. HI.

g beautiful Japanesce ¢irl, grabs Faxton's sleevs, He
stops.  She looks pissed.

PRHTON

Hi.

Kana shcws them 2 picture on her phons: it”
ner friend Yukil, rousther. There's a mass
in Japanese.

of Evihor and

the

]
42}
I/
]
10 0
i
[
o]
Y
HY
Hogr

wlctur

b

¥hat the heZi?

“hey stare at the photo, vary ceoafazzd. We can't see where
Eythor znd Yazi ars, Just their faces and soms text .




3a.
JODEH
vwhat does that say?
LA
{strucclirg with Englishi
“Sayonara.” Your Iriend!
CCEA
Thay laefc? Together?
Fana nodg. She’s pissad, like iz's Paxtor and Josn's faul:o.
PEETOX
That maxes no fucking sense, Evthor 1
doesn’'t like Asian agirls. (7o
Kanal HNg cffense. When 4id shs

send this?
Fana deesn’:t guite understcand., Zaxten points to the pheone.

FAXTON

|
Eara gets it. 8he ncds ves. Josh confers with Paxton.
JOER
I teld you, he leZz. 7That was him.
PAXTON
He’'s fucking arcund, He's gotia
bhe. He’'s here.
JO5H
{to Kana)

You want ome with us? We're

o o
going to town
Rana y=21ls a2t them in Japanese. Sh2 sitz down on a bench
outside the hostel.

JO5R
Cuegs that's a no.

INT. TOWH CENTER - LAY

They walk through the market in zown. it loscks creepier than

it 4id vesterday. We see them walk by through hand wmoving
PO¥s, ag :f they are peing warched. Paxton typss text
messacss Lo Eyvthor as they walk. Jeosh Lcooks arcund.




PAETOK
r tell you I saw & girl drown
n I was eight?

wh

JO8H
Where?

PEXTON
cake Michigan. It was fucksd up.
This liztle girl, probably four or
five, W2 wade eve oontact.  She
was crying for me to help her.

I ran to the Lifeguard, who was
busy tailking to her boyfriend. 1T
velled “there's i
She couldn't see her from tha
towar. Probzbkly thought I was
ma=ing it up. And then a secce
lzster all you could haar was this

e

=

girls mother Her kid was dsad.
JCEH
desus.,

PAEXTON

htmares for vears after
d wzke ur every nighr
hzt woather scream. I F
d've dcns more to s

1

nianed mvsslZt,

PCY from somecne watching che guve from close by, moving
through the markst to ksep up with thenm

JOER
You did the right thing. Io could
have been a dounle dxcwning.

FAXTON
I didn't see it that way at the
tima. That poor gairl was dsad and
£3

ner mothey's 1ifs was ruin




CCSH

1ad

What mzkes you think of this now?
The orme-eved S.ovak kid pops in froaz of them, szart.ing the
auys. In a few saconds thay are surrounded by a gang oI
rough _oocking kids, maybe 2 or 15 wvears old.
The Ziniest of the punch apprecaches the guva.
TIKY RID
Bukble gum.
SAXTON
talmost amused:
Zorry, kid.
JCSH
{dzad s=rious)
Give him som=s.
DRXTON
This paclk’s gotta Last Te =ill
Budapesgt .
JOER
Eere vou go
Joshk gives the kid 211 kis gum, &5 well as some from FPaxton’s
tjacket. The kid takes iz Ee n2ds o nis frisnds and the
ganc novas on,
JOSH
These kids ars fuek-ng daagerous.
Trus:t me. {(neticing somathing. !}
kv, loocik.
Thay see EYTHOR, or what losks like Exthor, step into the
Hatvicnal Museum, far zwav across the strest.
EET. MUEEUM - D&Y
Josh and Paxton jog up the steps of a lardge marble building,
with a banner showing the Slovakian £lag, znd a pictures of
the larest exhiziticr. This is the local art mussum.
PAXTORN
Io's your Zuczy dayv, Josh: a

mLZ2Uum.




Kot
e

INT. MUSELM - DAY

erly guard
aACross an enpty
re tickste o

INT. MUSETH WING - DAY

ampty, silent room. The only sounds are -
Zget on ths flocr.,  They _cox around for Ey

ep walzing. moving through trne silent wings,
Dast sculvtures and bizarre modern art pieces.
AXTCN
You know Svetlana and Katalya
hookead up last night.

JCSH
snan?
PEXTON
You were cuz coild., I tried to wake

“
vou.,  They let me watch.

-

EANTON

We can o2t into some crazy snit
ronigh Those girls ars down for
£h

Bahind them tkey pass by EYTHCR, in his crange jacket, who
stands 1n the gorner, staring ths wall. The orange ‘6§
~ggrezs Nerth’ jacxet suddenly catches Josh's eve. Eythor
wails inZe another roor.




JZ5H

Zytter.  EYTECE.

omn banind.

H

HEY .

Jogh vuts his hand on Eyvther's shoulder.
arcunc: 1t’s net Evehcr. He

P

Tne guy Turns
lecks like cone of those shady

Eastern European cab drivere.

JLOKET MAK

v, - thought vou
JACHET HAN
¥ezll I am not.

The Jacket mar goes packx to looking at the painting. Faxton
studies the jacket, which is a very dostinct orangs. It
lecks worn i, l:ike Evthor's. It has the same markings - a
‘28 Dagreses North' logo and Icelandic writing.

PARETON

o

1]
&l

W

Excusse me,
dacker?

where'd vo

[3v]

The Jacket Man does not respond.
cEinting.

o

He walks

"4 vou gst the
m talking to youl

Paxton puts his arm on ths guy.

krnocking Paxtcon’s arm away.

JACHRET MAN
nandas off

- get vour me.

PAXTON
No, you we where tne fuck vou
got that jacket, asgsh and thern
I'22 Zet go of vou.

k-]

ole,

The guy whips

another

around,




CACEST MAN

{zziling. in Slocvak:

1
-

g Y
avax. Or Buasilan. ®Who knows

as point thelr stickes at
ingl

't
W
v
)
o
o
[

PAXTON

Clkay, oray, sTrry, sonryv. My bad,

away. As they leave the roem Josh

cuards Talxing. Then Iaughing.

T Y aik down the stsps in a desulfcry manner.
loox aveund. Cthex thnan the mouncains, all thay see
smchkestacks and factoriss for milszs and miles.

Faxton’s phone beeps. It‘s a Text. He stops.

FAXTOR

Hew. I got & text from Bythor.

da

verds come over., All thres of tham staryt
. Neot FPaxton.
and neld ther up

u
i1
(]
o

Thev
are

0T TS

CLOSE UP: EYTEOR'S FACE,

Pt

Zat
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INT. DIMLY LIT ROOM - DAY

2ind of boilsr roorn or callar, but ws fEn’

jugn =z2e Svthor's fazrze., He starss anesad,
¥ie hear a phone make “he NEN TE{T MESSAGE
szeps in fronr of Byther, flipping open the

The phons reads “PAXTON CELL: wWhere are vou?7?%?27 Call
The hand walke cat cf frams revaaling that EZythor’s head isg
SEVERED FEOM TEZ REST CF HIS BOOY. His corpss has been
hacked up and wmutilated, with higz hsad severed clean off.

The pzrson with the cell phone walks out a docrway, into a
long, dark haliway. ® n’
£

e don’* Xnaw wheve ws= are, but 1t locks
lixe t©he kasement of some facrtory cor closed down school. At
the octher end of the hall, in ancther dimlv lit room, tied co
a chaiyr, is YUKI, ¥ana's Zriend. Yuxi SCREAMZ a:z the top of

x, s
nex lurgs as ths man slowly walks towards ner, disappearing
down the hzllway.

room he SLAMS the m=2tal door

When the man finally gets to the
erat through the dark, empty hall.,

shit . The sound reverb

CUT T0C:

AT, ZCSTEL LSZEY - NIGHT

Fax-on and Josh sit with Kana, anxicusly watching t.v.

Ezna sends the riccure of Eythor and Kana to Paxton's chone,
Josh hearsz Eythor’s veices mail oo kis cell phons and —ancs
up.

JO5=

Maybe 2is battery di=d.

FARXTON

Kara, when are you leaving:?
Waen... you... go?

FANA
Ah, tcmorrow. I go.

DAXTIN
We may go, toa. Ygou want ro
the train with us? Train?

G
9]
‘
G

5§}
o
1]

clnts to Faxtoen and Josgk, nodding ves.

oo




EARA

Tomorrow.

nd Swvetlanz comz down the stairs, in
grak’s Josh’'s hand, trwving to stir up some
SVETLANLG
Come, wWe go o disco?
JOSE
‘shaking rer hand ot}
Aztually, I just wanna find cur
frierd znd g=t thas fuck out of

share a

MATALYA

Vo

1z and head cutside.
FA¥XTCN

JOEH
What .
PAETON
It's not their fuckin’ fauiz Iyvthor

dizappeared, okay, S S20p actin

Lime it iz,

C5H

I'm just annoved he’d

PAXTON

Eey, I'm pissed too, bu:s you know
what? We're noct in America.
Peop_e meet =ach other and split to

suntry without sayving

! they do it over

1d as wall may think

we know Zyvthor, we don’t really

know him. He could hawve gone

scmevhers with that giz
(MORE)

W
L

loehy.

-
TN,



W
1<)

PRYXTON feent " d;
Fucjz, mavbez he’s in Iceland for zll

we know, he has a daughter. 3o
lat’s look at our opticns: we couvld
a} fuck these girls one wore night
arnd then head to Zarveslona, or b
not fuex thewr, znd then kzad to
Larcelona anvwsy.
Josh nods.
JOSH
Okay. Evther gcesn’t show up, It's
nisg preoblem.
FLYTCN
Kana, vyou want to comz %o tne disce
witn us?
Pzxton mimss cut a disco zs best he carn.  She nods N0,

DIYTCH
Okay. Tomerrow, I meer vou yicht
bere. Train.

¥Yanza nods ves aznd goes back to checking her hair in the

TLILTOY .

Josh writeg a note: EYT
~eaves the ncte with the
the other notes e lef

2sh
ile with

INT., DIZC0 - MIGHT

Paxton dences with Svetlana. She kands Lim a drink. He downs
the whole thing. Matalya sits at 3 booth wizh Josh. She
gives him & drink. He downs the whele thing.

Josn's vision becemes blurty. Es lecks dizzy. The music
regins te drown out, all we hear iz blurred talkiang and a
dzep heartbeat. Through the asmoke Josh sees:

ranticai.y wavirg his arms in

EYTHCE. He's in the crowd, fra R
closer. Eythor waves his arme aad
!

.

slow movion. Josh looks ¢

mottns ocus NO! KO!  SET AWAY! GET LZKWAY!
MNATALVA

JCSH.
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Katelva puts her hand on Josh’s shoulder, snapping hiT back
inze r=zalicy. Eychor, o

¥OU AEE OKARY?

=84, I JUST, Iy TIRED. ACTUATLY,

Katalya kisse=z Jush on 2ach cheek.

i
¥

Paxton shrugs “what the rell?” Josgi
snd gestures he‘ll see him latexr.
confusged, but Svertlana grabs 2im and
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Ccal and drives off.

ogh lecks sick. Cutside the lights get blurry. The driver
watches Josh in the rear view mirror.

EXT. HOSTEL - NIGHT
“he cak driver helps Josh

ot
and srumbles inside. He does 1 .
he sees Vvazla, the Desk Girl who had sex wick Evythor.




W
431

la comes out from behind che desk and helps Josh up the

VAR

¥ers, .gt me ha2lp vou.

INT. ZCSTZEL -~ KIGHT
She opens the door to Josz's roow and lias him down on a bed.

CO8H
Evytrer. .. Do vou krow where Evthor
rd

Skhh... You need rest. ..

crway, watching him. In the darkness,
b, staring at Josk.

axton sits &z a table woth ths gi
speak to each other in Bu

i Z. He feels like a 3
have a hksadache.

BAXTORN
idrunk, Zeeling sick;
Where’'s the bathroom?

SVETLAKA
Past the bar, in the back.

TAXTON
drinxs)
cool 7

{ra:

KETALYR
Vodka red pull.




Sh, Shr ch?
BAXTON
Ya.
Taxtorn gets up and waiks vast ths kar,
driver watches hin.

IKT. DISCD -~ RIGHT
Taxrton seas a fzw doors Inmoa tiny back
21 Australian backpack
bumps inzc him, turzming him svound,
AUETRALIAYN GUY
Whoa, pardcn me, mats.

Az Paxton spins back to e t—he dcor,
a deocr the stairweli, ght next o

The bushoy passes by Parxton, who says *

rag
W ban §
3

=

Faxton then mzstakenly slip

o
2

TAIRWELL

K_GHET

iy
=
£
[" N
)
s
o
e
h
-
=
[&H
0]
e

t

PLXTON
duck. HEY.

P B

Fuck a HEY .

Paxtor pounds coa the door.

INT. ZTEC0

WIGHT

Hobedy can hear Paxton’
msic in the disco.

azrwell,

A7 .

where

nal 1’&\'3}' .

ar comes out oFf the men’s room and

a buskoy comes out of
the Men‘s rpom door.
excuse me” again.

ot the wrong docr.

and by the
ard locksd.

thumpin



INT. STAIEWELL - NIGET

Taxton sizs down on the staire,

H2 slowly sinks lower and lower

his eves. His hand opens and hi

the staivrs., He's cat cold,

IOUND: BOOIES RUTTLING.

JUICK FLASHES:

8T, VAN - NIGHT

F.0.V. #rom the passenger, looking out the window,
florescsnt screer ights flving by,

THINGS ZATTLING IN TaE

‘de from the train station.

QUICE

MOV LN W AN ECHOEY

Thea

BACH.

=% a car driving thrcugh the gares of an cld factoery.
1 pulls up to a loading deock, and we Lilt up T £&@ &
chimmey. This is the sare chimney we saw from the

HALLWAY.

InNT ACTCRY - KIGET

E distant scream. Hand-hsld POV guickly passing by a door,
with 2z light comirg throveh. In the room is a silhouette of
a man swinging a baseball bat at someons sitting in a chalr,
¥illing thsm. It all kappens in an instant.

SCURD: A METAL DCOR SLA

cuT o

IWT. LIMLY LIT ROOM - TIMELESS

Tze room slowly comes into focus, shown through ths

someone wearing a ore-eysd hood. We pan arcund the
arely able to take in whers we ars,

BLACK.




The walls arsz brown and dirty. We look down and 528 a palr
of kare fest cuffed together c¢n a dirty tile floexr. IT’s ths
same flcor from our opsring zitles. We scan around the room.
There’'s & metzl zable in the roowm filled with insTtrumsnts.
Sralre_z, a screwdriver, an electric dvill, a knife, a wire,
a chzin saw. Thkere are zlsc several masks on the table:
noods, surgical maske.

Yo are =£t3ill vhrcugh the hood’s 20V e looks across The
recom until he sees: = IZigure...which is acrually himself in
“he mirror. Tke hood had onz eve torn cous, which ig the POV
we are lockiag throucgh

URZZON stesps inte zhe room. The surgecn
leves, a klack apron, bosts, and a

The =zurgeon pulls the hood cff -c reveal: IT°8 JOSH IN THE
CHaIR. Josh lzcks up at him, absclucely petrified. We get a
move clear logk at che roon now. It's an ¢ld medical rocm,
with a drain on the flogr. The room from the opening
credits.

Th= o)
varicus instruwments. We st

“ubkled gloved hand picks up & drill. We
Ta

JCSH (0.

My governmant or't neg ate with

Terrorists.  Please, what dc you

wanz, do yeou want money? I swear

"m against ths war, I fucking hate

the U.8. Zlease...
wWe neary tlhie DRILL REVVING, folicwed by Josh's SCRERMS CF
AGCHY. We gtiil say on the sare shot of the tzble. The
drililing happens rspeatedly, in different poirnts oa Josh’s
body. Hig screams get wilder, wore herrific. Ee begs and
pleads for mercy, it gets nene. The more Jogh sereams, the
Tore the man drills.




50.

ple, until zhe tile
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We hzar FE” FOOTQ 2% walking across tha fioer. The surgech
ack: w covered in klood, bere, and

g
]
ecn glides his gloved hand cover the
tling on a long, wmetal spixe.

i flesh. The su
rraricus instruments, se

We finally see Josh: his body is covered with symmetrically
drilled holes. Ee shakes arnd legks blosd. Holes are in his
~hesgs, ‘s shoulder, even nis sgkull. He locks dazed. He has
vomitad on himself. He passes out.

The surgezn stands over Josh. The Surgson holds a smeiling

salr under Josh's nose, waking him up, bBat karsly,

JOEH
Aaaaar...z=2ah. ...

SURGEON
{foreian accent}

The witgh finders cf 17¢h century
Europe would leck for winat they
czlled tne ‘Mark of the Devil.

This was the spot of the keody whers
you did not fe2el pain, for you were
cosseszed oy the devil. EBvery
witch —zad ons, and it was ths
church’s job toe f£ina ic.

The Surcsen circles arcund Jesh. He ghows him tzha long,
meral aopike.
SURGZ0ONK
They would stick a person hundreds
cf times until they either died cr
went into shock arnd could ne longsar
fe=l pain. Thexn they would show

tha cgure that they had indesed
found this ‘™Mark,’ and then burnm
them az a witch. I imagine vou can
vnderstand how they must have felt.

Ths Surgeorn slowly pushes the spikxe into Josh., Josh SCREAMS,
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SURGES

I gee we zave not found iz vet.

Tne Jurgsocn puts acwn the spike. K2 picks up a sca.pel.
Surgeon tTakes off nis wmazk. It'e THE DUTCH 2U31NZSSMAN .
JOEE
Y...0Uu...no...wny.. . please. .
Trhe Eurgeon holds the scalpel cloge to Josh's eve.
BUSINESSVAN
I always want=4d tc be a surgson.
3u:s the brards would not pass me.
Can you gu2sg why?
The Businessman holds ap his nands.  They are zhaking.

Yoo see? So I want into business.
Eut busiress is so boring. You buy
things, you sell tham. You make
money, vou spend wohey.  What kind
cf Zife is rhat? A Strgeon, ne
hclde the very essgnce of 1ife in
his nands. Your 1ife. He touches

£. He zas a relatlonship with 1t.
t

Josh can barely ske cut a scream, he’s =oo tevrified.
J22H
Piease...plemase... let me co. ..
please. ..

3USTHYESSMAN
You want te go? Is thabt what you
want?

Josh, shaking and bleeding, nods ves.

BUSIHESSHMAN
12 you had to do wasz ask,

~he
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~hs Pus-nessman croucnes down behind Josh’s legs, as if to
il t=3d SILASHES JOSH'3Z ACHILLES

TENZSNS WITH TEE STALPD

~zh 5
Cosh's ¢ries of pain ecno tfhroughsut the empty hallway.

The buzinessman, holding the bloody ankle caffs, cpens the

BUSTHESSFAN
You gre frees o go.

“hs businessman thsn walks away, to an adjacent room in the
back of the torture room. W ar a TOILET SE&T c¢rop down,
fol 2d by the sounds of the businessman taking a piss.

Josz stares at the opan door, 15 feet in front of him. He
to make a break foxr it.

Josn, acterpts o stand ap and w eL5 split open
and ne stumblas, failing con ni E slithers around on
~he ground like a fish cut of water, soaked in his own bloed.

in
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e crawls towards the door. YHe gecs closer.  Closer.
Ciosexr. When just as ks reaches ths dzor the businessrTan's
f=st step right ia front of him. He cleses the door.

Thke husinessman krnesls down near Jeosh, examining =he iafury.

BUSINESSMAN

FPerhaps vou reguire suraesry. I
zould sew that up Zor you.

Khoever. .. 1s paying youa, I°11
double v, Twir
{MCRE)

d
e
0 B
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JOBH {cont 'd)
Ten times, please... .just please
stop... - have money, I'11l pav..
Tne businsssman laugis.
BUEIKESSMAN
Paving ma? Hc cne 1s paying ne.
Yz stands kenind Josi, watching thew both in che mirror.
Joeh tenses, wnowling this i= the end
BUSINES3MAN
Inn fact, I am the cne paving them.
The man has an erecticn in his panzts. He's looking in the
mirrer, watching himselZ torture Josh, and getting off on it.
Hz orabs Josh’s hair. Josh’s eves go wide. The man stares
inze Josh's eyes, acszorbing Jesh's fear. He ralzes hig arm
n The alr, peisad to slice Josh’s threoat. Ths bpusinsssman
drawatically swings 2is arm as wa:

KIKZ QPEN, fleozding a dark stairwell with liaghs

E worker carrving a cage of beer kicks Paxton, whe Zies iz
the szairwell, aslesp. He wakes up, discriented, dizzy
WORXEER
tiz Slovak:
Get upi  Ger upi Move, ger the
Tuck upi
PLXTCH i
Ckay, ckay., sorry, relax dude,
Taks it =asy...

Paxteon gets up and walks cut into the cold, windy daylicght.

EXT. STREET -~ DAY

Paxtorn walxs trnrough the towna, totzlly huag over and
crgorisnted. He sees the cutside of the disco, which is now
closed. FEe finds a few Sleovakx crowns In his pockat. Paxton
walks along the street, Zreezing.

tn
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Paxton LUTrnS the corner and sa223 the gang of mean looking
strest kids bezczing 2 gay up. “hs guy is on the ground and
they kick him in ths head and chrow vocks at him. Paxtcon
ducks arpund a corner and aveids tham.

Paxzop arsiveg zat =he Hestcel.,

¥
#

Paxton slides his passport over to ths Desk Clerk.

ZESK CLERX

This is vour bag?

L

t b

The desk clerk has Paxtorn’s pack Dzhind the desk.

BAXTON

DESE CLERK
The mazd brought it hare. You are
creclkad out.

DARRTON
viho cnecked ms outb?

© says it happenesd this morning,

ed. 1 can find cu:z
from the gir: who does —he morning
S

hif- when sghe conzs in Somorrow.

EAXTON
Is thers a nooe for me or anything?
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PRYXTON
Yeal, we definizely need it Zor
conight.

)
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2 the empty zokky.

BREXTON

g zhere a Japarege girl
7
3

waltirg for me in the lokbby

EZK CLERX

Tne desk clerk hands Paxzon the key

Here you are. Borry for che
cornfusion.

INT. HOSTEL ROOKE - DAY
The yroom is clean, spotless. Ready for a new guesc. Jeosh's
ff s gon=, oo, Paxton Zooks arourd the room, in the
closet, under the bed, for a zien of something. Znything.
toesn’ s find cns.

Paxzon paces nervously 1in the lobby. He’'s freshly showered.
He talks on nis phone.

PAXTON

Jegk, call me soon as vou get this.
I fueking passed oub in a
stairwell, I'm af the hAcsrte].

i - - + . - 1
Cutside he sees Zveblana ge:iting intc a gypsy cab.
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Bat szhe drives awsy in che cab. 3hs io
ag the car drives by, bur gives zmo sign of recognitzoa.

ton Ri
Eey, Svetl think I
just gaw ¥ i Qave you
seen the guys? me or taxt.

Pax-on sits down on the nerch cutside the hostel. ¥e studisas
the cwge pnotos oFf Sythor: the clese up, and ths one Kana sent
from her phonz =f Eythor withk Yuki. Zaxton studies the pzoto

closar, mors car=fullv.  In the kackground of the picture he

IXT. MUSEUM - DAY

T stands on the steps of the local art wuseum, where he
waLs the day befors with Josh.  He loscks around, staring &t
=he ckyline, checking thes phcto on hiz phene.

inally, he finds it, the smckeszacx. In froat of a
mountain., The same ons in the victurs of Evtheor with Yuki.
=t oks about 33-40 miles awav.

trest kids thugs XNOCK Faxtcon and
: ew timeg. He covers up zis
the street and diszppear in 190 different

take nis
head. Tonay run dows
directions.

Paxton reaches up and grabs cne by the ankle, taking him
down. Iz e the one eyed kid. In tke blink of an eve, Paxton
is on top of the kid, ckeki=g aim.

YT

FAXTON
LITTLE FUCEZR.
Tize kid looks vtp at Paxton, terrified. All the cther k ids
have scattered. Paxton suddenly realizes what he’s doing and
paciks off, lstting the kid gs. The kid runs away, ¢oughing,
rolding his nack.
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The police szation Locks liss something cut of & time warp.
Tluttered wizth peperwory, telesphones, old computers. Faxtoll
salks with a sergeanz, wao filas a report. It does noo Zoek
like the mos:t efficient oparation. The Slovakian Sovernmsnt
polize wear green uniforms, ars poorly pald, and can best be
dascriped as “rugged” or Sshaggy.”

Iz's problem, there is nct much we

can do with childrsn. We cannot
pur them in oryiscn, thsre ars too
many to pub in Jjuvenile hone.

You could extsrminats them, ~ike
rateg.

3
by
Fh
-
1
U
H
=
1]
!
ik
0]
)
a4
B
i
&
o
i
[p]

3
s
~Z

=
Hh
]
Ea
13
o]
C
Il
-

The Police O

EQLICE CSFICER
¥ait at hgst=l for
They will lock £
matiecr what

ENTCH
Z know, but itc‘'s just... my friend
Jdosh is the zindes guy who wouldn't
check out withour so much as
l=zaving a ncte. He's the
respensible one.

PCLLCE CGFFICER
Yes, buz maybe he worriad his
3

kelongings get stolemn, so he take
them when e go out. Somscns
misplace 12 ke a leave note. It is

not uncommer.,

Is there anvthing =2isz 1 zan do?
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PCLICE SFFICER
Thers iz notning right now., Ke
h il m

T
ave als picture, oI we sees him, or
icked up oY scmethin

Okay.

faxton gets up and walks out. Anocthey pelice officar comes
over and talks to the offizer in Slovak. They are clesarly
talilking about the case, glancing at the repert, and thsn at
Taxton. Paxton wavas goovabye and leaveas,

ton walks through the market, looking for Josh.
The wihole vown looks scarier row. Pszople do not smile.  They
looi at him like he's an cutsider.

s up and szes NATZLYA walX out of a building,
acroEs an alley, in the back deor of a pub. She Zocks almost
izien, walking like a zombie.

Faxtcon walks down the dirty, garbkage filled allesy. Arcound a
corner he sees & few scary looking guys huddled in a circle,
smexing. hey stare at nim., He saes one of them has a
n2ediz i his arm.  Paxton backs awav, guickly.

FPaxteorn walks srouand to the cther side of the pub. He enters.

Faxton walks in. The plsce is open, but there aren’t tSco
many pecple there vet, as it’s only about 5:00.
Faxton hears talking. He sgees Natalya sitring at a takle
with Zvetlana, arnd a few of the cab drivars. They stop
talking whern tnev s2e hir,
SVETLANA
Zaxten.  Come, have drink.




>
Taxton sits down mext Co them. Hatalya almest dessa’t
reaiizs he’'s there., &re looks cuz of it. Borch girls do.
Thev ta.k to =ach other i Eussian.
FARXETOK
Hi. Hi HNatalva.
Natalya looks ovar at him and slowly smiles. Zha’s fucke
o odrugs. Mesr Liksly haroin.
NATALYA
Ze=llc Mr. Amsrican
PAXTOW
Cid you get my nessages?
SVETLANA
Which cne? Thare ware 50 many. o

call you kack, but a ckild answer.

DPANTOR
Have you seen Jcoen?

¥atalva and Svetlana start talking Russian.

PANTON
In English please.

NATALYA
He 1s with your friend. The King
of ths Swing.
EaXTON
Evtoor?s
SVET..ANA
Wiy yoo leave lazst night?

BAXTON
id you rot listen my messages? I
ot locked in a stairwell, I was
ic

1

% or scmething, I passed out.

w9

The gixls leok at sach cther, a bii suspect. They talk in
Eussien and laugh.

PRYTCHN
wWhat?

0
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CAR DPRIVIER

say you me=t another girl.

53]
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PAXNTIN

Ne, I swezr, I got -

EVETLANA

FRATOR
arience!
2 mv friands?
The gixis are a biz zaken abarck by his zone.
Ead

NATALYA

Tne art show.

FAXTON

You mean the museum?

NATALYA
¥o no no 7o ne.  Hot chs2 museun,
They went to a, how vou say, art
show.

SYZITLANA

The girls talk o tae driver in Russian. Paxten is totally
clueless.

NATALYA
It is Zar. But they come back
Zater, mavbe ss=ven, eight o’clock.

BAXTON
That doesn’'t meke any seass.  that
is thig zrt 2xhibkiz?

SVETLREKAR
Why. W#hat s wrong?




LAY

o anvthing.

HATALYTL
Thew vell us o t=2il vou.

HATALYA
Yes, buvt ctheir pacsne, the batzery
di= a=d they do nat have the, how
you say, for the elesciricity-

Conmvercar. CXay, firne, whare‘s

tnis shew, I want to go.

SVETLANA
Eave z drink. They coms back mavhe
two hours., Sit down, vealax.

PAXTCHN

No, I don't wanf a drink. I want
Lo 8ee some art. Now, Can you

take me there?

Hatalye talks te the scarred cak driver Ege nods. They getc
“E. Svetlana does not move, too drugged out.

PAXTON
You’ra net coming?

SVETLANA
I nave seen this shcw.
INT. TOWN CAR - DAY

Paxton aad Natalya ride in the Scavred Cab Driver’s Town Car,
far cutside of zown, through the facteories.

NATALYZ
You wart gum?

PRYTCN
Ko,




£z,
Katazlvz goes thyough her purse, locxing for gum. Paxton
catcnes s glimpse cf a r;d1cn10“= wad of <ash in hsr bag, ana
sCME ClgayeLtas.
Nazalya talks to the sczrred driver in Russian,  He han hex

cs
a shopping bag flllﬂd wirh gum. She takes a piec=2 and hands
tze bag bach o sinm.

alva stares at Paxton, pobping a pisce of gum in her
mouch, shaking her Zeag disapprovingl

',j

KATRLYA
Too bad fox you_

ERATOK

So &hat is this place arvway, is
this _ike a Tus=um?

Studiscs.

Da. Studics. For artists.

NataZva zalks to the driver In Rugsian.

SCARRED DR :‘V’ER
Like for art student, you Know?
FAXTON

Where in Italy are you from?
Natalya stcares at him, then stares out the window again.

NATALYL
. %We are here.

¥
33

EXT. ABANDONED FACTORY - DAY

The car drives through the gates of an old fagtery. Paxton
locks up and sees smoxe coring fxrecm the chimiey. We
recognize this as the exsct same arrival 2.0.V. that Josh saw
for just a flash, but now it Zs in the grey, late afterncon
daylzght.
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To thres othsr town
rce. He lesavas the car
ircle of

Kata.ya g=2ts cut cof the car ard walks to ths entrancz. 3She
stards there, waiting for him. Paxoon hovers by the car.

s

‘1 are coming ingids cor what?

A WELL DRESSED JAPANESE MAN wearing surglasses exits the
factory. A town car driver cpens the door for Rim. The
Japanese man snmiles and rods at Paxton as he passes.
PAX TN
Hi. Fey, how ig iz?

The Japanese wan points to the facrtory and gives Paxton the
zhutks up.

JAPANEEE MAN
{bvoken English:
Yery goed.

& driver opens the door far ths J
hack. Paxton watches tham go. H
Znsild=.

apanese man, who sits in “he
2 then foliows Natalya

INT. FACTORY - DAY

The hallway s lit with a string cf repair crew lights
hanging from a long, rubber line.

A 7riddle agea security guard sits at a desk, reading a
newspaper. He’s dressed in a darz blus suit. He locks up at
FANTOD




Gk,
PAXTTN
How much 1s t?
GUARD
It's okay For veu, fres
H2 waves them in. Hatalwva smiles at the gusrd. Down the hall
—ney s=2e ilght coming from 2 room,
KATARLYA
Thers.
BAXTON
That ¢ the show.
NATALYA
Yes.
datalya stares laughing., He stops. Is this some practical
acke?
EAMTICH
What?
NATALYA
Fothirg. Yeou are so0 sarious,

Yo
Migtey zferious Armerican.

Paxton contiznues down the hall, fed up with her bullshit.
&n2 watches him go.

INT. HALLWAY - DAY

Pax-or: walks clossr towards the shaft of light spilling onto
tZe floor., He gets rearer To the dgor. (loser. Cioser.

SCUKD: A Zow hum grows louder and louder, like a smzll
airplane approaching from the distance. By the time the
sound is gverwhelming Paxtcn cpens the door and sees. ..

.. -Soma paint. On the wall. It's rad. 3Splatterad red.
Paxton realirzes that it’'g not paint on the walls and floox.
iz’s bicod. He losks uvp and gees a Josh, or what’'s left of

Eim, laid ouz om & sizb, his body slashked and sewn up -

The Zutch Businessman stands over Joash's cpenl torso, sewing
o some rd ¢f strangs surgical eXperiment.
k up 211 over Josh's corpse.




ssman losks up and sees ZFaxton. NKelther one

rr

The Dutch Busine
of them are cuite sure if they’'re actually seeing wnat
gsze ., The busizmessman cozks his hasd, curious.

.
Ey
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INT. HALLWAY - DA

Taxton backsz out intc the dimly L1t hallwayvy.

Natalvye stands there, laughing. Louder. J<raczisr. More
maniacally, uncil ner laughtsy £ills the entire haliway

Ye starts stumbling towards her...

PRXTON
You. .. vou whore. .. vou fucxing
whore!  You FUCKING BITCH!G!!

NATALYAR
laughing:
I get a let of meney for vou. That
)

maxez you sw bivchk

o mMen come out of the darknsss in the nal way and COV
PANTON®S EEED WITH & SACK. We hear Natalya's lsugh echoes
Zadss in the distance as the thugs drag Paxton down the hall.

IN THE DARKNHZSS

¥e stay inm real time with Paxron as the guards drag him down
the haillway, keating nim Into submissicn.

FANTOY
GET TEE SUCXH \)FF ME!  GE
COFF ME! NG, MDD, MOOGCRCD

¢

vwe near everything Paxton nears. As hs passes by a room h
hears the revving of a chain saw, and sowreone screaming.
Cther peocple are besing toroured z=srz as well.

We s2e a Ilash F.O.V. of just his fezt dragging along a
corrider, cor fcgasionally what he cam ses when he locks up.

CBETURED FLASHES CF

- Feet dragging down stairs

- A man with a stirange ram’s mask, poiniing a blosdy knife
scmenne in a chair, through an cpen door. Scomeons scrsams.




LN
- & furanace ryoom wizh pesple loading body varis into & Iire.

[,

- Tne flcor changling to a t
se m

le floor, when they Ering Paxion
t him oo c

haiz.

a2

Screams echo 1n various rooms as we Tove through the factory.

-

wa rear the Ten cuff Paxton's hands
few mors tim2s. The feet then

&
law the door, and turn out o2

INT. HALIWAY - NIGET

=

W2 h=ar Zfaint echoes of his acreams down the hall. Nobedy

ragsponds.

FADE .OUT.

INT. IKDUSTRIAL RGOM - NIGHT

= d is pulled off Paxton’s h=ad, blinding him with
orsscent lights. He locks up, panicked, terrified. A man
z game surg.oal outfiz the Dutch Businessman wore stands
aver nim. Faxton leooks a7 & GUARD, who wears a dark blue
suit, holding a rifle.

Faxton leooks axhausted. like ke has bsen up all night.

“h2 guard speaks in a heavy, broken, Easterr European accent.

GJARD
Talk.

Paxton looks up, confused. He hesitaves.

Tre puard pckes him with the tip of the rifle.

TALK. S2EAK.




PELXTOH
Whactt What. ..

want me to gav’?

izt the fuck do vou

The surgeon looks at ths guard. The guard pckes Faxtion
agaIn.
SULAED
{z2 ths Surgecn)

American.

~h

1]

Guara starts tc leave. The Surgeon grabs some tcols.

EBANTCN
WAIT. NC... I'm Cansdian. I'm
CZanad-an, I swsar,

The Guard shows the Surgecon Paxton's passport.

GUAED

Trm= Surgeon looks at the passporr, thsn ar Paxton, and back

e ha gon nods to the guard, who
acket pocket znd leaves the
OO,

PAXTON
what the fuck is this? Please,
WHAT THE FUCK TS THIS?!?

SURZEECH
(in Serman)
SHH=. Quiect.
The man takes 2ff his surgical mask. We have never seen this
guy before. He locks very, wvery nervous. He swea-s and
fhakes exact’y the same way Josh d4id witk the hooksr in

amsterdam. Thae Surgeon catches his breath, calme down, and
Duts the surgical maskx back o=n.

FAXTON
Just... just let me go, I won't
tell anyway, plsase jus:t let me gc.

Thre man _ocks 22 his tray of instrumencs. His nands shake.
He ricks up a knife. Hes turns to Paxton. Pax-on sees

himself in the mirror across Srow im, handcuffed and foot-
cufied te the chair. s knows what's going to happen.




FAXTON

den’t, dea’t, wait -

The man pats ths knife to Paxton

'a threat.

Faxton shakes.

The man presses the blads ints Paxton’s threat, cutting him
Zivzle on thz sarface Paxton STREEAMS IK ZAIN. The maEn
recoile, very scared.
3 ood rans down Paxion’s ghouwder like z faucet. It is a
fagt drip, not ar arterial spray.
PAXTON
fl=ase, stop It, ster,
pleage. . . aazal... NOo...
The man c¢omes back towards Paxten Roiding the znife. He
studias Pa cton, searcking for anothsr gpot to cut him.  The
mazin raiszss the knife to Paxton’s throat again.
PAY.TON
Plmase, vou deon’t have to do this.
I krow you don’t want o do this.
STRGECH
Shhhh.  {in Gayman; Enough, Stor
talking ailresazv.
faxton speaks guiezly, in German. It Zs cthe first and only
rime w2 sze subtitles.
PAXTON
{in German?
I wou kill me, it wiil ruin your
iife. Every cime you close your
eyves, you wili see me. T wiil be
in vour nightmares every night.
vour whele iife, I will ruin it
You w2ll never get rid of nme

The Surgeon THROWS down the knife into
stakbking hig toe. He angrlly rips

throws it on the ground in disgust
SURGEON
{in German:;
Guard! Guard! Heilo!
Taxton SCREAMS 1n asgonv ith the knife

Paxton's foot,

the door

off his surgeon’s mask anda
as hs stoxrms ouz



Tha wan comes back hkalf a mimate later with the guard, who

was a rubber ball and a roll of electirizal taps. The guard
stuffs ths ball in Paxton’'s mouth arnd wraps the tape &round
tis wsad, gagging nim. Paxton bresthes shovt, guick breatas

out of nis =os=, whizh is dripping with sanot and sweat.

ams undar ths tape, but his cries are muffled.
2

The German Surcgeon walks over to kis takbl

is
E

imstruments. He picks vp & 2 few poses, acting

a nt

g

cus blasting off Paxton’s ha e grabs N

knife and slowly mimes out decgpitating Paxton The Gexrman
is working ocutr kow he wants fo Xkiil him.

The German tries out z faw powey toois, inelveding a power
drill and ciruclar powsr saw. The wan Zinally settles on his
wzapon of choice: the chain saw. It's an old saw, and the
surgson can’t quite seen to ger It started. Xe puts down the
zaw, opens the deoor, and calls for the guard. Zaxton walts,
gtaving &% tne saw, and kack at the deor.

4 minute _ater the guard comes in, He patiently shows the
man how —c start up zhe chain saw, and how fo rev it. 2Faxton
wat~has a1l of this, horrifisd, incredulous. He can't
Lelieve this is nappening. The German Surgecn thanks the

ves him & zip. The guaryd leaves, pleased,
~he German turns to Zaxron revs the chainsaw to life. He
blade clcse to Paxton’s eye. The blade

pl“" inches ivom Faxton’s face, £i1iirg the roon with a
viclent, reverberating RCAR.

Suddenly, Paxcon COUSHS WILDLY. Fis eyves well up with zears.
He starts YVOMITIKG CUT HIS NO3E. :His body spasms as ne

vomits inside his mouth zad then proceads ts choke onn hisg own
romit.  Paxton’s eves pulge out of his head as his body jerks

Thke German, panicked, puts down the chain saw. Paxton coughs
and pukes as the pan frantically grabs & scalpel. He does
ot want Faxton to die - not like this. The German cuts the
gurgical tape off Paxten’s mouth, slicing Paxtor’s mouth &
livele.

Paxron =EXFLODES a mouthful of picod and puke, and Isans
forward qaggi:g. The rubber bzll gag lands cn the gxound in
a vuddlzs of blecd ang bile. Thke German pats Paxton ¢n the
Facx, helping hiw cough up the last of nls puks,

.
=
=
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The Ga2rman walks acress the room, hiding his eyas, zotally
disgustai He lete FPaxzon catch his breatn. &#s scon as
Paxton has regovered

IMNTON

...danke . . danke...dapke_ ..
tha mzn RIVS UP THE CHATIN SAK again. e holds ic zich

over his Head, and wiznd.ng up the saw Te charges at Fax-on,
Faxten clLoses his syes, wincing, as the man runs faster,
faster, faster, until he -

SLIFS OK THE RUB3ER 3ALL GAG, SLIDES ON THE BLOCD &ND VCMIT,
AND FALLS BACKWARDS, SEVZRING 475 LEG IN HALF WiTH THE CHAIN
ShY

The saw stays alive, revving arcund the room like Pac Man,
cating up the flcor tiles. The German iz still alive, and he
gcreams In agony, as his blood sprays everywhare, all over
the room, and all over Faxton.

EXT. EALLWAY - DAY

The horrifiic screams of death and the roar of the saw echo
threugh the hallway. The guard sits at a desk in the
hallway, watches a pern on a clamshell DVD player. He’'s not
sven tared by the sounds coming from the room.

ZNT. INDUSTEIAL ROOM -~ D2°

ERG)

The cthain gaw is across the room, still alive, jammed againsc
tne lzg of a table. PFaxtsn and =he Cerman see it . They look
&t =azh cther and at once start crawling their way tewards
it.

Jsina all his strength, Paxton lurches the chair forward inch
by iach, while the Germar, cuickly losing comscicusness,
crawls forward on his stomach. The two cripples race against
2acn cothsr until Paxton reaches the blade first.

Faxton carefully raises his bare feet over the whirring Eklade
and successfully SLICES zhe feet cuffs apart. The Gezman
vawls closer to him, znd Paxzon holds the guy back with his

ora
-2g. The Garman grabs Jaxtcon’s leg and YANES the chair out
f




Paxton falls back - CVER TH= ZIADE - LANDING ON HIS EAND3Z CX
EITHEE SID= OF TEE SPINNING BLADE. The blade snaps the chain

and micks his sxin, slashing his arm, but not ssvering his
hana. The van has a large knlZe “r hig hand and swings iz at
Paxton.

Faxton soreams and grabs the saw, swinging cthe blade as we

INT. =ZalLiWAY - DAY
-

-2 sound of the raaring chain saw finally steops. The guard
locks vp from his DVD player. He hears a voice calling him
b3

frem the yoom in German,

!
Ay =y
GLa3a.

£ guard, a bit irritaced cthis time, pauses his porno and
gets up, siowly ambling dowr the halil.
INT. "NDUSTRIAL ROOM - DAY

The guard opens the door and seas a bloody, messy corpse,
o e ?
in ¢

sitting in the chair,
GUARD
Ta.
© Faxtom

From benhizd the doo
T t

SWINGS THE REVYING CHAIK SAW,
Severing Lhe guard £Z

T t =
5 hezad clean ofZ.

(o]

The guard’'s nead rolls across the rcom.  His body liss cn the
ground, filling any remaining dirty white tiles cn zhe floor
with deep red blacd.

Paxton stands there, breathing heavily. Ye wears the
surgeon’s apron, gloves, arnd bocts. He pants, coughing, and
Fukes a litrle. His eves well up with tears. He shakes. He
creuches down, locking arcund at the room at what he’s done.

Paxton rclls the guard over and grabs his cassport out of the
guard’s pocket.  He locks in the hallway.

Ancther guavrd walks down the staiys at the end of the hall.
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Paxton 1
knif=, g
pockat.

straps o ot 5 He =z=ass a faw
othar options on the fzkle: a 5lack hood, a burlap zack. &nd
ther something zurious: s darx ved Tedievail-losking Raw's
head masx made gt of skull, horas, and papsr mache.

IHT. HALIKARY - DAY

Paxron, wesaring the ram's head mask. apron and gloves, walks
out cf che room, hclding a sainy machete. He hears TWO
VOICES coming down the sktairs RIGHT BEHIND HIM.

rvaxton DUCHES into & door.

INT. DARRK STCRACE RCOM - DAY

We can hear the guards’ foctsteps getting closer and closer
To the door.  FPaxton rarveusliy holds the machece, poised to
strike. Ha looks around and see

sees zll zinds of weapons
tanging from the wall: saws, guns, kriwves, anything yvou can

¥
£izd in a rardware s-cre that would kKill someone .

-

He kacks up, slowly, slicwly, until he pumps into a 2ILE OF A
FEW Z0DIES ON A DCLLY. Paxton sess the mutilated remains of
ols friends Josh and Ev:hor on the top cf the pile. He

cowz2rs his mouth to kolid in his vowmit.

The guards are right cutsida the room, talking and Zaughiag.

“he handle turng. re talking o each cother. One
cf them cpens the door. This guard wears a white apron like
a butchex, alcng with white butcher’s pants. Hea stands in

ke docrway, talking Zeo a guard, a cigarette hanging out of
his mzuth.

The butcher walks irte tke room. %We follow him inside - but
faxton is gonel

The ouccher steps around to the other side of the dolly and
wheels it out of the room. As tae bodies go by we sse PAXTON
hiding urder the bodies of Josh and Zyvthor.




73.
INT. HRLLYWAY - DAY
Fror Faxton's low PCY we see nim going down ths kzllway. He
keeps his eves closed but peeks., From kis low, moving OV ws
see:
& rlcod spattersd roowm. God knows vhat went on in here
Suddenly a EOSE SFRAY jets across the doorway, onto the wall.
Faxton sees a clearner scraving down the walls with an
ndustxial hose.

Tne delly continues down the hall, past a few cuards in blue

gaits who escort man dressed 2n ths outcher’s outfit down the
hall. The dolly goes intc an elevator.

INT. ZLEVRTCE ~ DAY

The =zlevavrcr gees down a2 lsvel to a sub-basement. It’'s a
~arge freignt slavator. We can only see whay Faxton sees -
the lights on iliumirating the flcor, the butcher’s feet, his
hard wit: the burning cigarette right near Paxton’s face.

Trng elevaTory £7022 and the doors OPEW¥.  The man starts to
wheel the dolly whern an ARM RIZHT UNDEE PAXTCN falis out,
jamring in the wheel. Paxton closes his eyes.

“he buccher squats down by Paxton's head...but docesn’t notice
anvtning wrong. He garabs the arm and stuffs it back under
Paxzen. Tha arm belongs te¢ what remains of YUKI, the Japanese
giri. Ths man pushes ths dolly and the body shuffles so
Paxzocn’'s vision is TOTALLY OBSCUREL.

ik

INT. OESCURED DARK RCOOM - DAY

We can barely see anything through the pile of bodies, but we
are moving into z room. %We near the sounds of a SURNING GAS
FURNACKE .

The butcher opens up the furnace door. We see Paxton’s eye -
it’es fucking hot in there. He’s srarting tc gweat. His
clethes are vurning a litcle brown,

The butcher grabs Josh znd 11 ce down on a table.
Jesh’s 2ead is just zbove wheve Paxton’s eye level is, so
Paxrcn can see the lifeless exprassion on Josh's CoOYpSe.




The butchzr picks up a large meat cleaver and begins te HACK
OTF IOZH'B LEG.
The butchar than throws Josh’'s leg intoc the =mzll opening of
the furnace I3 obvipcusly too =small o throw a body in, sc
the man must do ic piece by phega.
The butcher kacks 2 bit more into Jash, chopoing Jogh inte

1 pieges. Josh’s dead eyes stars at Faxton the whoie

Paxton lies thzsre, burning, swesting, waiting to be next.

he buscher finishes with CJosh, arnd then picks up Eyvthor.
Z the pile of bedieg, covered in the

jAH

The butcher starts to hack through Eythor, but is having
b folnl

it trouble. He picks up a CIRCULAR ZPOWER SaW and turns
it on, easily sawing Eyvthor apar: More blood spiatters oa
Paxton,

Thie man then purs down the circular power saw and lsaves the
room. FaxTon walts taers far a sscond, and then
siocoooooooowly sits up. He surveys the different mutcher
tocls on the table. He ther hears the butcher coming kack and
fileocps back down, plaving cead.

The butcher returas with & large irzcn shovel, wnich he uses
to stexe the body parcss in tze furnacs,

The buzcher then carves up up the las: of Eythor and throws
him inco the furnace.  He tuxyns around o grak Paxton but
nstead zeas a 3LEDGE HAMMER BELT KEIM IN THE FACE.

The man falls down, uaconscious Elocd runs down his hnead,
onto nis whits apreon.  Paxton wipes the blood off of kis
Zacs, grabs a meat cleaver, ang _saves.

INT. HALL#AY - DAY

Paxton steps tc the hallway. Whereveyr ne geoes he ieaves
blcody feootprints. He locks around for the stairs but
dogsn’t gee it.. 3uddenly —e hears the ELEVATOR COMING,

H- g
J :3

Ze freezes. Therz’'s novhere 2o move. The elevator docrs

OpEn. ..

..8na it’e empty. Faxton steps inside,




ZHT. =LEVATOR - DAY

xtzon looxs aft the brttons, deciding which to push.
uddsnly the elavator starcts G0ING U

Sun basement 4. ..3...Z2...
Paxzon clutchas the meat cleaver tighter.

YHE ZLEVATOR STCZZE.  THE ZCGORE OPEN.

& ZUAED - in a blue suit - helaing a machine gqun is adout to
gtep 1rn when scom=one calls him. He lcoks away, mementarily
distracecad, He kas not yat looked inside the elevator.
Paxzon squishes as far to the side zs he can, hiding hisg
facs,
In the hallway we hesr HCRRIZLE SCREAMS OF DEATH. The guard
dossn't ever flinch, it‘s like he doesn't notice it. Paxton
[

zkz uvp for a second and can see a room wi a light on down
1. He fa:ntly hesars the cries of soreone beagging for

£
Tercy In a forelgn languace, follawed by mores screams.

Y

The guard still talks tc someon: who Paxzon can't s=2.
Paxton cacticusly pushes the DGOR CLOSE button, or what he
chinks is ths docor close Zuttorn, since it's written in
Slevalk,

The docrs start to close. Just ag tkey are azbout to shut ths
guara Turns and SEES PAXTON.

Paxton hkides his face as the elsvator goes up. It stops on
the 2rnd floor.
ZNT. ZND TFLOOR - DAY

z glevator doors open. Faxton sees TWo GUARDS standing
outsids a room. They don’t notice him.

This flocr, unlike the others, looks much clearer and nicer,
and was probably used for corporate offices at one peint.

Paxzon guistly slips ocut of the elsvator and into thes First
dosrway ne seas.




The two guards, wearing dzvk EBlue suits, walk psst Paxton's
rocm. They sse ths bloody foctprints leading up to the

closed door.

GURID
rin Russiant
Sergel, clean ths ficors, thsy re
making & mass
They kesp walking by. We follow the bicody foorprints to a

Faxton stands behing the door, waiting for the guards pass.
Orce tnzy're gcne he looks arournd the room. Ic's a very nice
rooT £illed with horel bhathroom amenities. There's a
batkroom with a shover, a =iz, and a2 lct of tawels. There’'s
even a coffee ser wich fresn brewsd coffes, zea, and cookies.
Sudderly it loocks like he’s in a fa v notel room. There’'s

Ha)
even classical music plaving on a C.D. plaver.

Paxton seeg & grey business suit laid out on the bed. A
jacke=. rat, scarf and gloves ars on ths ccat rack.

Paxteon locks at the wirndow. 2 few well dressed cuards wait
by the cars cutzide. With thew is a POLICE CAR. The office
whe took down Faxton's repor:s stands with them, jekxing avouna
and sharing a cigaratte.

vers lsave theilr cars running, with the heat onl.
l 13

Pzx=on ~ocks arovnd tne room and s22s5 the bathroom znd the
cleen clothes laid cut on zhe bed.

ZNT. 5UB BASIEMEKT ERLLWAY - DAY

A zecond guard walks dows the hall near the room in thne
basemznt where Paxton was tolrtured. He sees the o
2curiTy guard’s chair, and walks over to the torture the
The door is closed. He hears the WHEIRR2ERR of the chain
saw coring from insice.




The man logks through the dirty, opagqu
covarad wizh blood.

[4i]
il
o]
o
0
S
£y
i
r
=]
r
m

3ECOND GULRD
ivelling, in Russian)
Yuri. Five minutes.

INT, CHANGINZ R00M - DAY

Faxtorn i1s now cleansd up -~ nct showered, bur cisan enough,
aring the suit, which presumabliv belornged te che

ts on tne hat, gloves, and scarf, hiding his
y. He zthen finds somesthing ia the jackst.

i i is on the card, alerng with some
aunrheres scribbled down: £5,080 Rszm, Fi¢, 009 Eur, $25,C00amr.
The $25,00CAmY is circ.ed.

wWhaz the h

2ehind him, A MAY IN A SURGEON'S QUTFIT APPERRS IN SILHOUSTTS
OF SLOWLY APBRCACHES PAXTCON FROM

=

Faxteon zurns arournd and s22s5 the man, startled.

CLIEKT
How do I look? Like a butcher, or
4 surge=on or scme snit, right?

“he client Is AMERICAN. ~he man locks at himseif in a
wirror, He's prokably abcut 49 years oid.

CLIZIENT
I feel kinda funny wearin’ all this

shit, but I guess you nead ¢, huh?

The clisnt seées Faxton's bloody clothes on the floor.




Paxtcen turns to .2ave. The Emerican grabs Paxion's srm.

Hewy, walt a sec.

Paxton looks at hiw, shocked.,

TZE BMERICZAN
vwell God damn for thig meoney it'd
bezter be. What'e vou go for, a

~0cal?  BEurcrean?

THE AMERICAN
Big spzndar! They tcld me they gos

sometning special lined up, but

it's gonna rum we Z5 g's. But T
brougnt more just in gase I wanna
dz anozher lap. 3ut it's a real

rish, huh?

e

axton just starss ab him, neodding.

THE AMERICAN
Z keen all over ths world and lemms

tell va, passy’'s pussy. Every
strip olub, whorehouse, it’'s all
tre zama shit, vou xnow that. Hell
I banged cirl this week I can’t
remember the color of her rits.

a

t C

But this is gonrna be somethiag you
naver forg

Never.




The guy roils up his ¢love and shows Paxten a tattoo o2 a
blooakound in tze underside of his forearm. It’g the game
one Josh saw on the Dutch Businsssman.
TEZ EMERICAN
Pretty cool, huh? 3o where’a vou
g2t vours? Lemme see.
FaxXTOon
|81 PR
The American starts to tug at Paxcon’s sleesve.
THE AMERICAN
Come on, man, wa're all in the
club, lemme ss=e yours.
fudasnly Tne Guards KEMCCE on the door.
THZ AMERICRN
Ez the guards)! Just a minute pal.
{to Paxtcn. ! Hey, I know this is
kKinda personal, but...now’d vou do
it? 2.d vou 4o it real slow or
vight awey? I9's like, I want to
f=el iz, vou kaow? But I also
den’t wans it to ke sver too guick.
FaXTON
(Garman accent!}
Maxe 1t cuick.
HE AMEEICAN
Yeah. All llgh . ALL RIGHT!
Tranks, buddy. BEe good.
The Emevican leaves. Paxtor hezrs him in the hallway.

THE AMERICEN {V.C.)

ALL RIGHZ! LET'S DO THi3S! YEAH,
COME ON, MOTHERFUCKER! Wx0'S GONNA
TAXE ¥ME 0N, MOTHERFUCKER!

Paxcon liscens to the man yelling as ke disappears down ithe
haliway. Orce they’'re gore, he slips out the door.




INT. 2U3 BASEMENT HALLWRY - Q&Y

Ths szoond gnard st 4]
from. by the guard’ 1:
clamshell LVD plaver. e first i .
Yhe second guard flivs —hs VD plaver shut.
SECOND GUARD

Yuri. YURI.
Tas s=cond guard wallks down the hall, towards Paxton’s roon.
He cpene the door to find - THE FIRST GUARD, dscapizated,
alorg with the dead German. The dead Gsrran has the chain
saw in higs hands, making it loock like he killed the guaxd.

The second guard is not fooled, a=nd knows semething wenz

{inte a walkie!
e have a vroblsan Somecne killed
Yuri. Whers's the client?

INT. ALZGVE - DAY

Paxton watches the Russian guards sweke, hZiding in the
shadows. The Police Officer drives away. He seas a town car
with tha keys irnsida. A Russian guard calls “he town cax

arivers over tc talk o them. Paxton sess his chancs.
There's a town car out front, wunning. The keys are i the

2Ngire.

Baxoo

7 steps cut into thz open air. The guards zre probably

42 feat away. If they looksd up they would clearly seeg him.
Faxton walis to the ¢

zr in broad davligzt. Hz nearly reaches
wnen suddenly Le hears 2 SCR2AM. Omly this time it's a

iz
CIRL SCREAMING.
Faxtor freezes. The scrzams 9=t louder, azrd move horrific.

Faxton takes another step towards the car - whern he hears =he
girl scream AGAIN. ¥e have heard this woics pefore. ..

Faxtorn lzocks at the car, then back at the factory. Then a3t
the cax. crtured, he finaliy turns and geoes back inside.




81.
TNT. HALLWAY - DAY
Paxton Soliows the screams to & room whars he ssef -
THE AMERICAN CLIEKT, toxturicg KaMA. Her whole face has beaen
3 blowtorcn. Ome eave hangs out.  The guy looks

rurned with
™

up &t Faxten, anncyad,

o

AMERICAN
Hev auy, gat your gwn Iuczin' room,
I paid Zoxr this.

Tawrtom clozes the door.

AMEEICEN
Hey, vou fuckiIn' dezaf or -

BLAI!  Faxton SECOTS THE AMZRICAN IN THE HzaiD at point blank
range, The deafsning sound reverberates in che small room.
Kara cxries, shaxing, ir total szhock. Paxton shoc:s the
mandouris free.

The fmerican’s nody MOVES. Paxtén fires again. The gun is
ampty.  The man shakes on the ground, slowly dying.

Faxtcon tuts his coat around the scantily clad, bloody, burned

e

PAXTCN
Kana...oh God... Kana...

Her aye stiil hangs ou: of its gocket. Paxcon helps push it
= aye falls cut again, harging by some tendons.

Paxtor grabs a scalpel and CUTS THE EYZE FREE.

EXT. =ZALIWAY - DAY

A4 gecurity guard hears the girl screaming from the outside.
Hz talks witn somg cther guards. They continue walking down
the hall, more purpossfully this time.




DET. FACTORY - DAY

The guards stand aroundé smoiing. In tihes backgrounc, banind
far in the distange, Paxten leads Kana into a car and
gw3y. The guards turn around, caugnt oI guard.

"

Theyv cnase agfter Paxron on foot, to their cars.

-NT. CAR - DAY

b

Paxten floors iz, speeding out of the factory gates and orto
the nighway. ‘The smokestack Hillows in the backarcund with
~he burning bodies.

1

BXT. 20AD - TAY

Paxton drives t

12 Ca
kKana, in sngoek, cove

IS

, st. Taere's pretty much one xoad.
5 her fzce with ner hands, shaking.

BAXTON
We're gcing o get the fuck cuz of
here. Ckay? Dkay?

Kana Zoors up at kim, in zetal shock. She starws 3SCREAMING.

DOy
EANTON

Skhh. 5hh... shh_ .

Ths girl SCREAMS more arnd tries to open the deoor.

NO, DOM’'T, PLEAEE, Kana, pleaseg.

The 2irl screams louder, with her face in her hands.

Nexz to tke girl, on the seat, he sees the shopping kag full
of bubkie gum: they’'re in ths scarred cab driver’s car.

axton locks up in the reear visw mirror: the cther car is in
ignt

He Zloors iz,




65]
")

Paxron passes a sign with Kilemstsr markers for the town.

Thers‘s a rker say:ng the train stagion is 25 kilometers
farrrer, but Faxton must drive throagh ths village Lo get

there

Daxten drives up the same stratch he did when he first
rrived in the village. He tzvies to lavy low.

Kana, maanwhile, has passged out. Paxton slides hexy body a
wit lowey, so peocple can’'t see her in the window.

He can’'t speed too fast, but he drives past taxi drivers, wh
look at his town car, a bit suspicicus.

Paxton srops at a lights Y
nl 1king right bﬁhlﬂa

of Paxtcn‘s cariill

g1 up of kids crogs in front of
~h
e Lg 1

1am KATALYA. She walks right

down, trying to hide hisg eves. Natelva turns

Paxcon _ocks
and waveg to somaone, SVETLENA catches up to zex, along wich
ALZX - THE ZUY THEY MET IN ANMSTZERDAM.

Zuddenly the OTH=ZR TOWN CAR app
reay view, de looks in front o
ELEY walk, when Natalya LC20F
cick 1t up.

roaches from kEehind iz the
f bim - NATALYA, SVETLANA AND
HE

r
s R PHONE. She pends down to

Paxcen looks in the rear view. The other car s getting

katelva pops up and Paxton RUNS THE RED LIGHT, CROSESIRG OVER
A LANE, and drives intoc an allesy. She cussges him out as he
driwves away, not realizing who it is che‘s yelling at.

EXT. BaCH ALLEY - DAY

In the middie of the glley Paxton sees THE GENG CF 10 YEAR
GLE ¥IB: vight ir the wmiddle of the reocad, He stops his car.

o N

They walx towards the him, helding pipss, bottles, and

Paxtor looks at Kana: she's unconsgicous. The tiny l=zad kid,
wno Josh gave his guwm to, approaches the window, staring at
k) -

£RNTON.
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Faxz-on
sess: h

Tacks around, for s weapon, aavthing. On the floor b
nhe shopping oge filled with bubblie gum,
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The bown car trailing faxstor turns inte the alley. A8 ths
car approaches, the security guard in the Lown car see Lne
gang ©f kids in the wmiddle o the road.

The town car stops, honking. The kids don't wove.

driver’s seat, waving a gun.

the way. Now.

Suddenly, & BRICK smashez onto the bzck windshield, startling
=he Russian thugs. Then ancthsr ans. Then another one. Tha
bEricks sail dewn from the sky. The guys turn around and FIRE
&L a building, where kids threw oricks at them Zrom the
roofcon.

Zefore the guvs know what te do bricks rain down on them,
hittirng bhoth of them in the head. The guys fall tc the
arzund.

2at all grabk bricke and rocks and

T2 gang of kids in the str
Q s. The thugs lie on the ground,

zhrow ~hem at the gzn
UTICOMECicus.

The gang of kids peat the thucs to death with bricks. They
“ump up arnd down on the town car, victoriousiy smashing it.

Tha tiny lead kid watches Zrowm tohe sidelines, blowing bubble
guw. A frisnd zuns up to the tiny leader, holding a bloedy
brick, and the ziny leadsr rards him a piece of gum. The
friend peps it in his mouth and runs back to the figaco.
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e s=2=28 =2 i ion, bkut before
i block Eolize cars nave 5lock

th b @
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off ths @rzad,
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of avery driver who pa hrough to the

FPaxton glows down. Hana stares down at —he floor in shock.
DATON
Hey. XZey, we'r2 almocst —here.
Almost there,

5132 starcg Lo cory and slinks dows in the sea:s.

PANTCOH
We’'re gomma do this. Shh, ..

Paxzon sleows down. He 1s the next czr in line tec be checked.
The poliice officers check the passpert of the driver in front
of Faxton. The police show the passpors to THE SCARRED CAB

DEIVREZ, who stands witxn then.

hw driver leans out the window, gesturing that he’'s
irritated that he’'s going C miss 7is train. His two kids,

.

mayse § and 10, sit in the ¢ar wi-h him. The scarred cab
driver starts *awing at the guy. They get into iz a little.
Tre scarred cab driver grake the guy by his shirt, roughing
him wp. The guy helds up his arms innocertly, apeclogizing.

axton warzches, horrified.

The cops let the guy go, and move the rar along. The
policeran tuxns to Paxten, and walks kEswards Lis car.

Tne police ofificer gestures him to move forward with hisg
c.ub. Cars start HOKKING AT PAYXTON. Tre car doesn’t move.

POLICE QFFICER
{in Slavaki
Move. Move! Come o1, move'!

Tre pclice cfficer walks over te the window and we spin
around teo raveal that. ..
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PAYTON AND THE =aNE ARE GONE. Tome policeman leooks up, and
sess nothing ker the woods and a 1 iine of cars.
EXT. WZCDS - DAY

Faxtcen and Fanz run tharvoush the weoods, coming up to a fence
oy “he traln stazion. They crawl chrough a hole in the fence

and appreach the station.

2XT. TRA4IN STETION -  2AY

Zolice and Russian mafia =z
watching the sntrance to every train.

Skit.
lana .00Ks arouna, terrifisd. She follows closely bshkind

axtcn, cliinging to zim.

eady to leave, but chere are too
lcers watching.

Faxtorn and Kana cusk bacx, near an office.

Paxton slowly walks forward, locking for an cpening. The

Kznz suddenly stops - sometkhing ha

17'5 HER REFLECTICH, in thke glass. This is the first time
~e's seen herself burned and mutilated. 5She stops dead in

her tracks and stares closer at her yef_ection in herror.

Her buvrned skin. HEar wmissing eve. Her once beautiful face

Tutilzzed beyond repair.

Kana welXxs past Paxtcn, out onto the platform like a zombie,
in the open.

FAYXTON
Kana! Hara, they'li kill you!
She iooks backz at Paxton arnd points to an cutbound crain
walting to go. A7 Incoming train approachss the station

fecple stand uvp, getting ready to boavd it.

2RXTON
Etop, pleassitl

But Kana keeps walking,
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Faxton lcoks at the departing frain, and tke polic
maira guyve guarding it. whan he looks back at the placform
EANE 2F GONZE.

The incoming trairn thunders Into the ztaticn.  rPaxton hears a
crowd GARSE I HWOR MNE RUNE BEND THEROWS HERERELE Ix
FRO9T OF THE

RONT OF THZ

The whole staticn screams. Blood splatters everywhere,
carsing a massive diversicn. EVERYOKE runs over ¢ see what
happened, even the Russian mafia guys. Paxton uses thils
cpportuinity to run ONTC THE DEPARTING TRAIX.

2 in the kathroom, locking the door. outside he
can hear pzople scrsaming and orving, and yelling te each
ach

Ha stays In trne room until the train starts to move., He sSits
thare, helding nimself up, orving, shaking. After a few
i r

Faxzon looks sutside: it’'s just iandscape speeding py. He
locks avound the crain car: ao mafia cuys or police officers
appear to be anywhers.

h *»onlds about

dewn in a s=at in an open car, which
roe g his face i his

E| 3 W
G-40 passerngers. He closzs his eyes, hidirn
a a

Sudden’y hs hears a voice. In the aisie he seez a hand,
talikong to a maa with the food care.

VDICE
Ho thank you, I prefer to use my
Zands.
Faxton zan't believe it. He knows that voiae, it’s the

Dute® business man.

Paxion gets Up. He walis down the aisle, approaching the
s=at. .

e is. Tke one vwho k,lled Tosn ard probably
ting there, eating lunch with his hands, The
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he businsssman on the train, tzlling the guys “You Tan pa
¢ do anvthing. Z-ny-zthing.

Ths Hunting business card with the 5I3 220 Amr. circlea.
The husinessman _~ocks up from nis Zcod, feeling like
somesne’ s watching kim. .. but Paxton is gone.

INT. EATEROCM - DAY
Paxten catches his breath in the kathroowm. He caan’t believe
s guy’s here. Paxton pualls the scalpel from LRis pocket

=1
and puts 1z up his sleeve.

=¥T. TRAIK ESTATICN IH CENTRAL EURORPE - DAY

“he train stops at a major metropolitan station in central
Turcme. The man sters off the train, Paxton follows clicse

i2 stay in Faxton’s POV as tha man waiks tkrovegh the crowd.
paxtcon gets the scalpel ready. He's golng o stak ths man,
right there, in front =f everyone. Paxton’s posssssad.

whan “rom the crowd he Zears a voice.

Saskial

The pusinessman is greeted by an aderable little girl, who
rurs over te him and gives him a big hug. She’s the little
girl whese plcturs he sacwed to the guvs. She looks
adorable, in a little pza coat and yellow scarf. T=xe Dutch

businessman picks kher up and zwirls her around, smotzering
her :n kisses. Heg nands her a tzddy bear, much to her
dalignt,

A Limo Driver meets them and takes their bags. They talk in
Tutcn.  The man gesturss that hs needs to usg che bathroom.

Faxton watches, shockaed. The girl hueging her fath=r makes
eve oontact witn Paxtorn.  He turns away, hiding his eves.

<

-




Paxton wills arcund, trying to act like he's going somawhers
or loowing for somecne, while never taking his eyes off the
businzssman.

O
1453

The Ariver walks towards the parked limc witch ths bags,
the Cutch buzirass man snd his daughtexr head for the
achreooms.  Paxton foilows them, but not teo ol

y

T

ke little girl needs tc ase the bathroom, which is adjacent
Lo the men’'s reoom. The father fries To go in with her, buc
she pushes him away, =aving she’s a bkig girl, and she can go

o hesrself.

The businessman kisses the agirl and watches her go inzo the
bathroom, teddy kear in hand., The businessman then goss intce
che men’ = room.

We linger back, in Paxton‘s P.3.V., as the man goss into the
¥en’'s woom. We Eollicw him throuch the docrway, inte the
mathroom, past the sink, te & Iine of stalls, until we are
stanaing right cutside the szzll where he sits.

We stay on tne door for a Loooondg beat.

ch businesssman sits on the zcilet. He lopoks up at the
r. Any second we feel this thing could xick open. it

We ses ths foovsteps of somsons tLing into the stall next
te him., W2 don’z see who I3 is. we ‘ugr gsee the shoes,

The Tratch businsssman takss his cell phone out of his pockat.
He dials a rnumber, but accidsntally drops his phone. It
boutnces on the fleoecr and slides into the stall nsxt to him.

BUSIKESSMAN
{in Duzchl
I‘m sorry, excuse me...

ZZter a loogooseng beat, a dlack, gloved hand siides the
vhone back.

BUSTKESSMAN
{in Durcht
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TZe Duzcn bpusinessnan exits the stall a momens later, and
washeg hig hands at

nE SITC.

ot

#z see the other stall door opern. A& palr ¢f hlack shoss,

exzzrly the same cnes tchat Paxton took from the changing

rooT, exit the stall. We svay with tha fesr, low zo ths
round, as they slowly walk towards the sink, approachizng the

He move up, past the leas, past the coat, above the sink.

in the nirror, we gez a close up cf the businessman. The
baclkgoround slowly racke into to focus to reveal that righo
pehiznd him is -

AROTHEE BUSINESZMAN. Somacone we' vy ans into

=]
The =ink nex: to the Dutsh businassman, to wash b
Thkev nod helle toc eack other.

1]

n=yver mret, who ~e
1z hzna

The Dutch buszinessman dries his nands or a rowel and exics.

he Dutch businessman stands by the entrazce to -he women’s
roow, walting for his daughter.

The ¢ocr cpens and a2 worsn exits,

The businessman waits for half a winute longer. Nothing
happens.

& oldsr woman exits, dragging her suitcase with her.
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Tre zlder woman shrugs and keeps walking,
WOMAN
{in Dutch}

I am sorry, no.

“he businessman cpens tkes door, and calis in.




Hz steps inside, as & pretty womarn 2xits.
BUSINESSNYAN
{in Dutch!

Excuze ma.

PRETTY WOMAN
BUSINESSMAN

The Dusinessman steps inside, a bit embarrassed.

‘

v

INT. WOMER'S BATERCOM - DA

1

Ho cne's in thers. He slowly walks down the stalls, lightly
rusiing rthe doors cren.

BUSINESSMAN

Sasxia? Saskiaz

A= copeng ancther one. And another. And znother, No one’'s
‘n there. He firally cemes tc the Zast stall, a=nd pushes the
dcer cpan te fina -

HER TELLY BEAR. Sicting on top of the =oile-.

INT. TRAIN STATION IM CENTRAL EUESOPE - DAY
The Dutch Businessman lcoks around, panicked.

BUSINESSHAN
SASKIA! BASKIARIII!!  SASKIAl!

o8 peopoe and tries to describe her. They haven’t seen
Fe looks around at the trains Zeaving. The taxis
f

Zis lime driver waits for him. She‘s »ct with him either.
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screans fcr his daughter, panicking. He @
ffice>, rambling abcur his missing girl. gss
nting wildly.

ice
nd o

ZET. AIRPORT - 2AY

E waxi pulls vrp by the curd. We see two fest get cul A
gioved nand tossss a kliloody veo.ow scarf into the =rash,
fecllowed by the black gloves. ¥We move up and sze Paxton wals

INT. TRAIN STATION IN CENTRAL EUROPE - DAY

The po.ice ssarch all over Jor the girl, Cops ars everywhere.

¢

rt
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The Zutch pasin man criss on the greound, in agony,

zlutching the
N X

2 fzw datectives can’t seem o find the words to conscis hin.

DIIGQLVE TO:

INT. TRAIN STATION I CENTRAL EURCEZ - NIGHT

The businessman sits in “hs same position, with the teddy

Fear Zn his hands. His driver argss him to leave. He's
sziil crying, in shock. He won‘t go home., The police still

ncerview pacole.

CISECLVE TC:

INT., TRAIN STATICH IN CENTRLL EURSZE - NIGHT

oS

The businessman sits alone in the empty train station,
gams position, crying with the stuffed animal.

INT. ARIRFLARE - KIGET

Taxteon sits on a pilane, towards the back. 2 stewardess
offers »im a bsverage.

STLEWARDESS
{with Dutch ag
Werld wou lizxe a 4
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EAdTCN
Water, pi=zase Thani: vou.
Zne hands him ths water e Tafés a sLp
STEWARDESS
You zre Amavican?
BRETON
Yes.
STEWARDESS
Did you have a nice trip?
PAXTON
Hot razally
Paxweon closes his eyes, trying kKo get some sleep & figure
gCuzeIes next pest aim, getting to her s=zat. We can’t see
Thne person, she’ s Jjust & blur of clothing
IR
Sorry, I try not tg wake you.
PAYTON
It's okay. WwWe have & long fiigh:.

Flanty of time for sleep.
¥ T

GIEL
Sir?

Paxicn opeéns nis syes and next te him sses -
THE BUSIKESSMAN'S DAUGHTER, WITH HER THRCAT ELIT FROM EAR TO

EAR, SMILING AT HIM., SHE SMILES WITH ALL HER TEETH SHOWING
AND HERE EYES WIDE OPEN.

PRAXTOY SCREIMS.

The Szewardess shiskes him. He wakss up. He was drezaming.

He iooks next to him and sees a man, who he has woker up. In
fact, he has woken up a lo: of pecpie on the plane, all of
whcm stare at him, aggravated.

STEWAPDESS
ir? Are you okav?

73]
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PAXTCN
Yean...scrry. 1I'm firce. ..
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